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Assistants to the Gerber 


NOTE 


This number appears in two parts, of which this is Part Two, The parts have the 
same date, the same volume number and the same issue number, Pagination of the 
text is continuous throughout the two parts. This bibliographical trouble- 
making became necessary because only about fifty pages can be stapled safely and 
because of postal limitations on weight. Now that this basic bibliography has 
been completely published, we shall begin preparing a supplement for publication 
some time next year. From all appearances, this supplement wili include about 
250 items that were inadvertently omitted from the present list, that came to our 
attention too late for inclusion, or that were not available for annotation at 
the time we were compiling this list, 


Subscription forms for Volume III (1960) were enclosed with the preceding issue 
and’ are again enclosed with this issue. If you have already paid your subscript- 
ion, please pass on the enclosed form to an interested colleague. About 50 to 75 
new subscribers will help us to improve EFT in many ways, 


SUBSCRIPTIONS 


Subscriptions in the U.S. and Canada are one dollar a year or fifty cents for each ” 
number (copy). Payment must be made to Helmut E, Gerber, c/o Department of English, 
Purdue University, West Lafayette, Indiana, Subscribers in the Sterling Area must 
send orders to the above address, but payment of eight shiliings for the year or 
four shillings for single copies must be sent to Blackwells, Broad Street, Oxford , 
England, with a notation that the enclosed amount is to be deposited to the account 
of Helmut E, Gerber, Account Number GE 187, 


ii. 


iii. 
THE EDITOR'S FENCE : 


A Note to Dispell Confusion: The fact that EFT had three numbers in its first year 
of publication and that it will have two numbers (in three parts) this year has 
created some consternation among librarians. To set the record straight and to re- 
duce the amount of explanatory correspondence that has occasionally confronted me, 
these are the facts: (1) EFT regularly appears twice a year; (2) we publish addit- 
ional numbers at no extra cost to regular subscribers as material and funds warrant 
such extra issues, My notion here is that a little confusion and a little irre- 
gularity of publication dates are a small price to pay for some assurance that each 
number we publish will be worthwhile, that no number will have to be padded out with 
pdds’and ends of fillers, Back issues, whether regularly scheduled ones or extra 
ones, cost fifty cents each. Thus, those who subscribe regularly by the year are 
likely to receive one or more free issues for their one-dollar subscription, 


H.G. Wells at Chicago: While the Conference on Wells will be open to discussion of 
any aspect of Wells' career, it would seem especially worthwhile for us to concen- 
trate on his work between about 1895 and about 1910, the period of his most "solid" - 
literary novels, his novelistic novels, Perhaps, in preparation for the’ discussions, 
we mivht re-read KIPPS, MR. POLLY, LENISHAM, TONO BUNGAY, and the essays, reviews 
and letters of that period, A re-examination of critical comments on Wells' work 
of this period might also be fruitful. 


I shall be happy to continue to receive requests for admission’ to the Conference. 
Since the allowed limit of 35 members is rapidly being reached, will those who wish 
to attend write as soon as possible, 


Day: Monday, December 28 Time: 9:15-10:30 AM Place: Room 7 
ANNOUNCEMENTS 


. George Moore and T, Fisher Unwin: I have been granted permission by the Chief of 
the Berg Collection and the authorities of the New York Public Library to edit GM's 
correspondence to T, Fisher Unwin and related documents. I have already located a 
large bulk of unpublished material that has bearing on Moore's "Unwin period," 
especially for the years 1896 through about 1906, but I shall be grateful to hear 
jof the location of any manuscript material concerning Moore and his publisher, 


_\Future EFTS: The first number of Volume III (1960), containing 18 previously un- 


published letters by H.G. Wells will, if ali goes well, be in the mails before the 
Chicago meeting. Besides the Wells letters, it will also contain Mr, Robert Weeks’ 
comments on Wells scholarship (first informally presented at our Conference in New 
‘WYork), a review of Professor Gordon Ray's English Institute Paper (Sept 1959) on 
Wells, and bibliographical information on various other EFT authors, 


In the making for the Summer, 1960 issue of EFT is an annotated bibliography of writ- 
ings about Rudyard Kipling, to be compiled and edited by Charles Green and Edward —~ 

‘jLauterbach. We shall be happy to hear from all those who are interested in Kipling. 

i. supplement to the George Moore bibliography will soon be in preparation-=no publi- 

cation date has been set, 


WELLS AT CHIC/GO...WELLS AT CHIC..GO...WELLS AT CHICAGO...WELLS AT CHICAGO...WELLS AT 


j 
| 


BOOKS 


Barnes, Hazel E, THE LITERATURE OF POSSIBILITY: A STUDY IN HUMANISTIC ssanatieeinianel 
“ISM. Lincoln: Univ of Nebraska P, 1959, $5.75. 
Carr, Arthur J., ed. VICTORIAN POETRY : CLOUGH TO KIPLING, NY: Rinehart (papa, 


1959. 
Davies, Norton, A MIRROR OF THE MINISTRY IN MODERN NOVELS, NY: Oxford U P, 1959, 


933756 
Diamond, \.S. HISTORY & ORIGIN OF LANGUAGE. NY: Philosophical Society 


-[tivraryZ, 1959. $7650. 

Ford, Borris, ed, ~FROM DICKENS TO HARDY. Pelican Guide to English Literature, VI, 
* Penguin Books, 1958. .95. 

Hodgart, MeJ.C. and Mabel P, Worthington, SONG IN THE WORKS OF JAMES JOYCE, WY: 
Columbia U P, 1959, $6.00. 

Jones, Joseph, ©THE CRADLE OF EREWHON: SAMUEL BUTLER IN NEW ZEALAND. Austin: Univ 
of Texas P, 1959. $4.00. 

Murray, Byron D, COMMONWEALTH OF AM@RICANS. NY: Philosophical Library, 1959. $3.756 

Runes, Dagobert D, PICTORIAL HISTORY OF PHILOSOPHY, NY: Philosophical Library, 
1959. $15.00. 

Saussure, Ferdinand de, COURSE IN GENERAL LINGUISTICS, Ed by Charles Bally and 
Albert Sechehaye, in collab with Albert Reidlinger, Trans from French by Wade 
Baskin. NY: Philosophical Library, 1959. 6,00. 

Thompson, Francis, THE REAL ROBERT LOUIS STSVENSON AND OTHER CRITICAL’ ESSAYS BY 
FRANCIS THOMPSON, Identified and ed by Rev. Terrence L, Connolly, S.J. NY: 
University Publishers (for Boston College), 1959. 10.50. 

Yatron, Michael, AMERICA'S LITERARY REVOLT. WY: Philosophical Library, 1959, $4.50. 


GEORGE MOORE: 


AN ANNOTATED BIBLIOGRAPHY OF WRITINGS ABOUT HIM 


Compiled and edited by Helmut E. Gerber 


Annotated by Lynn C. Bartlett (Vassar College), Charles Burkhart (Temple 
University), Milton Chaikin (Georgia Institute of Technology), H.E. Gerber 
(Purdue University), Charles Green (Purdue University), William A. Perkins 
(San Diego State College), and Ruth Z. Temple (Brooklyn College). 


PART Two 


Huneker, James G, "Three Disagreeable Girls ," IVORY APES AND PEACOCKS. NY: 
Scribner's, 1915. Pp. 311-28, espec 318-23. Rptd from FORUM, LII (1914), 
espec pp. 769-72, Mildred Lawson, of CELIBATES, is one of the three most 
disagreeable girls in modern fiction, the other tim being Hedda Gabler and 
Undine Spragg. Mildred belongs to the selfish, mean-spirited, cruel 
band of women so popular with writers in modern fiction. 

ecocesceseces Ihe Reformation of George Moore," UNICORNS, NY: Scribner's, 1921. 
Pp, 261-76. Impressionistic reviews of VALE and THE BROOK KERITH. VALE 
(expurgated for American consumption) is largely a book of capricious 
insults, written by "dear naughty George Moore."" Our grandchildren will 
chuckle over GM's unconscious humor and Pepys-like chronicling of small- 
beer, The best part of the book deals with his early Parisian experiences: 
the essential GM is to be found only in Paris, Beautifully written, 

THE BROOK KERITH ...i2 offend the faithful and not convince the heterodox. 
Tragic irony suffuses every page, and of course the image GM has created 
is not godlike, 

cocescceesece "The Recantations of George Moore," VARIATIONS. NY: Scribner's, 
1921. Pp. 20-29. An impression of AVOWALS. GM was always changing his 
opinions, and his recantations became numerous with the passage of years. 
In AVOWALS GM repudiates his Flaubert worship and admiration of Tolstoy. 
He is still faithful to Pater and continues to think little af Henry 
James and Whistler. 

Hutchinson, Mary, "An Impression of George Moore," THE NEW STATESMAN AND 
NATION, XII (17 Oct 1936), 585-6; also see LONDON MERCURY (Nov 1936), 74. 
Sympathetic analysis of GM's character--"irreparably aesthetic," as GM ' 
"once said of himself." True to himself, having real integrity, GM loved 
sensations of the moment as a French Impressionist might, was thoroughly 
natural and un-selfconscious with best friends, spontaneous. He had a 
sense of reality which often permitted him to perceive and maintain 
artistic relationships with other people, His vulgarity, pettiness, 
lapses have been too heavily underlined and produce an out-of-focus picture. 
Hone's biography, Hutchinson says, is very good. 

Irving, Laurence. HENRY IRVING: THE ACTOR AND HIS WORLD. Lond: Faber, 1951. 
Pp. 496"98, 611. Irving, resenting statements made by GM and Quilter 
criticizing the theatre, said, "I would certainly not have bothered about 
either Moore or Quilter...had not statements of these...pundits heen 
copied all over the country and had not the columns of THE TIMES and 
THE STANDARD been open to them." Quilter had employed GM to write an art- 
icle ("Mummer Worship") for the UNIVERSAL REVIEW disparaging acting as 
art and profession, which GM--whose MARTIN LUTHER play had once been re- 
fused by Irving--was delighted to do. Irving replied in a speech 
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(cornerstone laying of a new theatre in Balton) which was favorably reported. 
Reports that Mrs. Aria was a young girl "educated by the conversation of 
Labby, Wilde, George Moore, and their satellites," 

ackson, Holbrook. THE PRINTING OF BOOKS. Lond: Cassell, 1938. Pp. 109-19. 
GM's earlier books show little interest on his part in their making, but, 
after exposure to Elizabeth C. Yeats' Dun Emer and Cuala Press publica- 
tions and Jack B. Yeats' decorations, GM took more interest in the print- 
ing of his books. GM's typographical awakening came about 1915, initially 
due to the influence of books of 18th-century England and France. The 
first fruit of his new interest is BROOK KERITH (Riverside Press ed)s 
Cites Francis Meynell's description of the stages of GM's text for ULICK 
AND SORACHA. Illustrations of title pages from GM's books and discussion 
of GM's preferences in typography. 

eocscccceeee THE KIGHTEEN-NINETIES. Lond: Richards, 1913; Lond: Cape, 1931; 
Penguin (OP). See index. GM was a "typical realist of the Nineties" but 
"devoid of deliberate social purpose." ESTH#R waTERS is a "vivid piece of 
realism." GM "far removed from the typical decadent." GM "played at 
decadence for a little while"; chief influences on him were Flaubert and the 
naturalists and Manet and the impressionists; among his many "flirtations" 
was one with mysticism. GM introduced "an equally Celtic sense of fact" 
into the Celtic movement, "which might otherwise have been a record of 
dreams." GM's turning away from naturalism "may be taken as symbolical 
of the return to romance." ESTHER wATERS "revealed the pilgrimage of a 
human being as a physical entity," but EVELYN INNES was "the epic of the 
soul's pilgrimage with all his experience as a realist ready to his hand." 

aloux, Edmond. "George Moore," FIGURES fi TRANGERES, Premiére série. Paris: 
Plon, 1925. Pp. 230-46. Discussion of ESTHER waTERS and THE LAKE (French 
trans). GM writes in the spirit of English realism , .not.: French natural- 
ism (the former being closer to general truth). THE LAKE is compared to 
French studies of priests. GM's French readers increasing in number 
though GM deserved to win a French audience sooner. /Same material in 
Jaloux' preface to Li LaC, tr, by W. Laparra. Paris: Stock, 1923./ 

eocccesceece "Confessions d'un jeune anglais," NOUVELLES LITTERAIRES, 7 Nov 
1925, p. 3. Review of first vol in Stock's new series LE CABINET 
COSMOPOLITE. Praises the CONFESSIONS for the personal quality resulting 
from the combination of emotion, humor, and intelligence. High praise 
for the passages in which GM depicts the life of Paris and his French 
friends. 

amot, P, MANET, 1832-1883. Préface de Paul Valery. Paris: Musée de 
l'Orangerie, 1932. P. 55. "Portrait de George Moore au Cafe" is ‘listed 
as No. 68 in the exhibit and GM's essay on Manet is praised (p°rtenot 
reproduced). 

ean-aubry, G. "Poétes francais d'Angleterre," MERCURE DE FRANCE, CXXVII 
(1 May 1918), 26-48, espec 29-30, 37, 44-48. Discussing English poets 
who have written in French, Jean-Aubry comments on three of them at length: 
Swinburne, John Payne, and Gf. Jean-Aubry praises the four French poems 
of GM which appear in the revised CONFESSIONS for their fidelity to French 
verse forms. 

eccccccscesee "George Moore and Emile Zola," BUOKMAN'S JOURNaL AND PRINT 
COLLECTOR, ns XI (Dec 1924), 98-100; as "Zola et George Moore," NOUVELLES 
LITTERAIRES (17 Jan 1925), 5; also BULLETIN Dé La SOCIETE LITTERsAIR«i DES 
AMIS D'EMILE ZOLA, No. 7 (1925), 9-13. A summary of GM's relations with 
Zola as they appear in IMPRESSIONS aND OPINIONS, supplemented by a letter 
from Zola to GM in which Zola promises to write a preface to A MUMMER'S 
WIFE (LA FEMME DU CABOTIN)--a promise which was never fulfilled because 
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of the unfavorable comments on Zola in CONFESSIONS D'UN JEUNE ANGLAIS. In : 
conversation with Jean-Aubry, GM said that Zola's "one fine book" was 
LA TERRE, 

Jeffares, A. Norman. W.B. YEATS: THE MAN AND POET. Lond: Routledge & Paul, 
1949. Seeindex. Refs to GM recapitulate well-known aspects of his rela- 
tionship with Yeats. Prints the four-line epigram on GM first pub in intro 
to DIARMUID AND GRANIA (DUBLIN MAGAZINE, 1951). 

Jennings, Richard. Review of THE MAKING OF AN IMMORTAL as presented at The 
Arts Theatre Club. SPECTATOR, CXL (7 April 1928), 527-28. Knowledge, an 
essential part of critic's equipment, is lacking in GM, but "how sensitively 
he can write!" The Bacon-or-Shakespeare subject is nonsense but GM gives 
audience "imaginative identification with the time" better than Shaw in 
THE DARK LADY. Salutes GM as one of "the greatest living writers," 

‘Jepson, Edger. OF VICTORIAN. Lond: Gollancz, 1933. Pp. 214, 

256, 257, 258, 268-69, 286. anecdotes, reminiscences illustrating GM 
in his humour (conversation with Frank Harris, random observations, etc). 

John, Augustus. "Fragment of an autobiography--X," HORIZON, VIII (19433, 
136-43. Also see John's CHIARGSCURO: FRAGMENTS OF AUTOBIOGRAPHY (NY: 
Pellegrini and Cudahy, c. 1952), pp. 224, 226-27. GM's painter friend 
writes that GM used the services of Arthur Symons! friend Lily Ireland to 
catch the accurate Cockney dialect for ESTHER \.ATERS. To get material for 
the carrying scene in THE BxOOK KLRITH, GM had a certain sculptor perform 
for him (according to an oral version by GM of parts of the novel). In 
reading Voltaire's DICTIONNsIxE, GM learned that the Romans always tied, 
never nailed, their victims to the cross. Notes GM's and John duinn's 
total misinterpretation of Synge's Playboy. 

Jones, Doris arthur. TAKING TH# CURTAIN CaLL: THE LIFE aND LETTERS OF HENRY 
ARTHUR JONES. NY: Macmillan, 193C. Pp. 12, 29, 76-77. Jones said that 
he was unworthy of GM's generous estimate--that Jones could if he would 
write "better than Hardy." Jones politely refused to collaborate with GM 
on a play. 

Josephson, Matthew. ZOLA AND HIS TIME. Lond: Gollancz; NY: Macaulay, 1928. 
Pp. 273-76, 479. A cursory summary of GM's relationship with Zola, adapted 
from GM's own writing. 

Joyce, James A, "The Day of the Rabblement," in TWO ESSsAYS. (The other essay 
is by F.J. Skiffington.) Dublin: Gerrard, 1901. Gurt attack on the Irish 
Literary Theatre. GM "has wonderful nimetic / sic/ ability, and some years 
ago his books might have entitled him to the place of honour among English 
novelists. But though VaIN FORTUNE (perhaps one would add some of ESTHER 
WATERS) is fine, original work," GM is now simply "beginning to draw 
upon his literary account, and the quest of a new impulse may explain 
his recent startling conversion." Though GM "may misquote Pater and 
Turgenieff to defend himself, his new impulse has no kind of relation to 
the future of art." 

K., Q. "George Moore At His Best," NEW REPUBLIC, VIII (23 Sept 1916), 196-7. 

Review of BavVOK KuitITH, which shows "imaginative energy" and delicacy 

of design. Though the behavior of Joseph visiting the *ssenes does remind 

one of GM's own behavior on arriving in Dublin to take part in the Irish 

ae renascence (and some of the Ussenes are like Irish priests), GM has 

confounded his critics by his great art of composition, resulting in a 

book so organically constructed as to seem to "take its own way." GM does 

not force an interpretation upon his reader, but suggests that his version 
might have happened. ois 

Kahn, Gustave. "Confessions d'un jeune Anglais," REVUE INDEPENDANTE, IX (Oct 

1888), 128-32. A very warm discussion of Kate Ede and Dick Lennox and of 
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GM as one who understood French literature by sometime editor of this 
review (Apr-June 1888). 
fellner, Leon. DIE ENGLISHCHE LITERATURE DER NEUESTEN ZEIT. VON DICKENS BIS 
SHAW. 2nd rvd ed. Leipzig: Tauchnitz, 1921. Pp. 365-67, et passim. 
Reaction against suppression of individual during the last two decades of 
the 19th century in GM appears as emancipation from the flesh. Gives brief 
summary of GM's shifting interests with emphasis on the shift from the young 
GM, who "hated Ireland" and the Church, to the later GM, who became "im- 
portant" in the Irish Renaissance and who gave sympathetic portrayals of 
Catholic Evelyn Innes. 
Kennedy, J.M. ENGLISH LITER.TURE 1880-1905. Lond: Stephen Swift, 1912. "p. 290- 
299. Approves wit, gaiety, frank sophistication of GM's then recently 
published AVE. Mentions Yeats relationship: praises ESTHER WATERS, EVELYN 
INNES, SISTER TERESA; quotes lengthily from "Royalty in Art" (MODERN P/.INT= 
ING) to show GM's sound artistic judgment and daring in attacking the. 
standards of Victoria and Albert, who chose mediocrity "by instinct." 
ely, Benedict. MODERN IRISH FICTION. Dublin: Golden Eagle Books, 1950. Pp. 
vii, x, xiii, 59, 109, 130, 145-46. In Ireland GM's artistic influence 
was negligible; he is mainly the butt of funny stories told to his discredit. 
Of the many exiles from Ireland after 1920, only GM and Elizabeth Bowen 
became even remotely cosmopolitans who wrote creative fiction. Refers to 
GM's "howler" in his preface to THE APOSTL#, where he maintains "that Dublin 
beggars were afraid to beg from priests." 
ight, Grant C. "The Most Pitiful," SUPERLATIVES. NY: Knopf, 1925. Pp. 153- 
66. Summary of A MUMMER'S WIFE showing that Kate Ede is "the most pitiful 
character in English fiction," and that the book "can be conceived of as no 
mean preachment." 
peccceceeseee THe NOVEL IN ENGLISH. NY: R.R. Smith, 1931. Pp. 287-98, 174, 
230, 253. Brief bibliog of items about GM, included in this checklist. 
Dickens never was able to portray "a person so pathetic as George Moore's 
Kate Ede or Margaret Kennedy's Teresa," GM's intuition sometimes is more 
trustworthy than his judgments, as on R,L. Stevenson. Apart from his 
poses, GM "must be taken seriously as one of the most significant figures 
of his time,.., one of the outstanding novelists of his age, and perhaps 
as meh as any other recent English writer the inspirer of the taste and 
manner we discern in the most modern specimens of narration." THE LAKE "is 
the finest symbolical novel in our language," a parable of "what Moore 
thought was his own religious experience," containing descriptive passages 
of great beauty. BROOK KERITH is tedious, but often saved by GM's appre- 
ciations "of the beauty of the landscape and the pitiful loneliness of one 
who tries to make the world better." GM's influence will be felt long after 
mush of his work has ceased to be read, 
amer, Sidney. A HISTORY OF STONE & KIMB..LL ..ND HERBERT S. STONE & CO. With a 
bibliography of Their Publications 1893-1905. Chicago: Univ of Chicago 
P, 1940. Pp. 118-19, 122; nos. 199, 243. Concerns Stone's publication 
of GM's THE BENDING OF THE BOUGH(1900) and the "Authorized Edition" of 
ESTHER W..TERS (1899). 
ger, Fritz. "George Moore und die irische Renaissance," NEWPHILOLOGISCHE 
MON.TSSCHRIFT, VI (July-iug 1935), 333-36. A brief survey of GM's role as 
chronicler of the Irish Renaissance. The emphasis is upon his romantic, 
intuitionist qualities, Krier dislikes GM's early realistic fiction, 
though he does admit some merit in ESTHER W.:.TERS. Wilth EVELYN INNES, he 
says, GM began to get away from French influence: Ulick Dean is a represent- 
ative of "Spiritualismus." Hunting for faith, GM turned to Celtic idealism. 
However, his artistic cosmopolitanism eventually conflicted with trish 
nationalism and Irish Catholicism, and he turned away from the Irish Revival, 
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first with THE UNTILLED FIELD and THE LAKE and finally with HAIL AND 
FAREWELL. But the influence of Veltic mysticism and his widened view 


of Ireland remained with him_and had good effect upon his later works. 
itz, Stanley J., ed. / Dilly ‘ante/, LIVING AUTHORS. NY: Wilson, 1931. 


A brief biog sketch in which GM is quoted as attacking the quality of his 
own A MODERN LOVER and A MUMMER'S WIFS. 
oer ececccere and Howard Haycraft, eds. TWENTIETH CENTURY AUTHORS. NY: Wilson, 
1942; and First Supplement, 1955. A brief sketch of GM's career with some 
critical comment. GM exaggerated intimacy with French artists, including 
"his slight dealings with Zola." A MUMMER'S WIFE, his first real success, 
"was crude, naive, and badly written." ESTHER WATERS, although it has 
many merits, compared "with the smallest trifle by Conrad or Hardy... 
its attitude is callow and its emotional content thin." "His overweening 
conceit... vitiates his literary judgments," but his later prose style 
became "an instrument of power and subtlety. Includes bibliog of works 

by and about GM, the latter items being included in this checklist. 
d, Henry. WITH EYES OF THE PaST. NY: Norton, 1928. Pp. 86-87, 90. In 
MODERN PAINTERS the ixportance of GM's criticism "lies rather in his ob- 
servation then in his judgment," for too often he chooses the wrong painter 
as being significant, such as Whistler over Steer or Sickert, Pissaro over 
Monet. GM carries on the polemics of whistler and "heralds the twentieth 
century scorn for bourgeois morality, for the taste of the villa, for 


academism." 
pane, Andrew. "Notes on New Books," COSMOPOLIS, XII (Nov 1898), 367-75, espec 

373-75. Review of EVELYN INNES, Attacks novel on moral-ethical grounds. 
Evelyn is the kind of character who is "eminently unwholesome." Her pious 
side may be "interesting to the psychologist," and the novel reminds one 
of EN ROUTE, a book "which makes an Englishman ill." Sir Owen "prosed 
about Balzac insufferably"; he is "not a human character at all," but 
"partly the bad agnostic squire, who undermined the faith of Robert Elsmere 
eeeand partly he is the old-fashioned, naughty 'aesthetic.' " Ulick Dean 
"is in the Celtic Renascence and Rosicrucian line of nonsense." This is 
not a novel by the standards of Fielding, Thackeray, etc. The theme deals 
not with the clash of "conscience and passion" but with the strife "between 
two tendencies of the same temperament." 
Langer, Susanne K, FEELING AND FORM. NY: Scribner's, c.1953. Pp. 250, 254-56 
and n. Discusses GM's theory of pure poetry (ANTHOLOGY OF PURE POETRY) to 
reject it. 
Lanza, The Marquise Clara. "My Friendship with George Moore, Three Thousand 
Miles Away," BOOKMAN ( NY ), XLVII (July 1918), 480-86. An account of the 
author's correspondence with GM, whom she had not yet met. She persuaded 
Brentano to bring out an American edition of the CONFESSIONS and went over 
the proofs for GM; made arrangements with another publisher (a fly-by-night) 
for an american edition of MIKE FLETCHER, which was a failure and led to the 
usual quarrel tetween GM and the publisher; collaborated with GM ona play 
that was never finished; and angered him with her Roman Catholic criticisms 
of THE LaKE. Cites GM on his attempts at writing plays. 
Laver, James, WHISTLER. Lond: Faber; NY: Cosmopolitan Book Corp, 1930. Pp. 1l4, 
266, 267, 270. Slight. Refs to the trial of the Baronet versus the 
Butterfly; GM's role in the affair; Whistler's challenge to duel GM; GM's 
ignoring the challenge. 
paw, Hugh Alexander. asNGLO-IRISH LITEXaTURE. Dublin & Cork: Talbot P, 1926. 
Pp. 297-98. Writers who would follow or imitate GM "will find it much 
harder to rival" his "unquestioned artistry than to imitate his reckless 


prejudices." Slight. 
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rd, G.S. Review of revised version of IMPRESSIONS sND OPINIONS. BOOKM:.N 
(Lond), XLIV (Apr 1913), 31-2. Argues against GM's vindictive preface but 
finds that "the book, not withstanding some crudity of expression, makes 
for refreshment and delight." 

Lees, George Frederic. "Recollections of an Anglo-Parisian Bibliophile, II: 

George Moore in Paris," BOOKMiN (Lond), LXAXII (Sept 1932), 296-97. An 

account of the discovery of a copy of PaGil’ POEMS on a Paris quay-side 

bookstall. The copy contained two short dedicatory poems by GM, which Lees 
transcribes. Also included is a letter from GM to Lees which conments on 

Flaubert, Zola, and EVELYN INNES. 

Lefévre, Frédéric. "Une heure avec George Moore: écrivain anglais," NOUVELLES 
LITTERAIRES , 14 Nov 1925, pp. 1-2, Interview. Almost entirely Gi's 
comments_largely on degeneration of the 20th century. 

ittell/ P/hilip/. "George Moore Collected," NEW REPUBLIC, XXXVII (19 Dec 
1923), 98. Written on occasion of Boni and Liveright's collected edition 
of GM, this article becomes a critique of GM's character and of GM's 
attempts to establish his own image as "feminist...milliner, lover, volup- 
tary..-painter, art student..,impish friend"--several Moores, as it were, 
having in common "a good eye, good ear, good nose," and--sometimes-—-a good 
heart. Though no longer able to shock, GM has improved his prose, thereby 
softening the impact of indiscretions and bad manners. The pervading 
suggestion here is that GM's tempests were affectations, that GM was, 
finally, "an elderly teeheedonist." 

pesescaceeees BOOKS AND THINGS. NY: Holt; Lond: Dent, 1919, 1920. NY: 

Harcourt Brace, 1919. Pp. 208-214. Review of HaIL AND FsREWELL. GM's 

egotism is sufficiently subordinated to observation. He is master of 

telling little anecdotes, not good at sustained ratiocination. «A superb 
stylist, GM "remembered things" and "invented things" in the same key. His 
malice and egotism are not ordinary but infiltrated with tenderness, with 
humor, and evidence against himself, 

bittledale, Richard F, Review of A MODERN LOVER. ACaDEMY, XXIV (1, July 1883), 
23. Much that is clever; "art-talk is especixlly well done; but the atmos- 

phere is unwholesome." "It is Zola in evening dress and with a clean face, 

but a all the same." 

lloyd, J.A.T. "“Héloise and Abélard," FORTNIGHTLY RuVIEW, ns, CX (July 1921), 

154-6. A thoroughly favorable critical analysis. Shows that GM has given 

the world the "old" Heloise while making her actual--"a somber union of 

fidelity with passion" which will "hold its niche." 

ongaker, Mark and Edwin C. Bolles. CONTEMPORARY ENGLISH LITER,TURE. NY: 

appleton-Century=Crofts, 1953. Pp. 169, 203-7, 387, 388. Bibliog of works 

by and about GM. the latter included in this checklist. The sterile Irish 
period (1906-1911) provided abundant material for GM's later work. THE 

BROOK KERITH and HELOISE ND aBELsaRD "are his finest work." The theatrical 

history of his plays is unimportant. It is "remarkable that he should 

have formed upon his unadmirable character, pretentious, untrustworthy, and 

somewhat vulgar, an artist of great variety and subtlety of expression and, 

though inconstantly, of power and conscientiousness,. 

pvett, Robert M. and Helen S. Hughes. HISTORY OF THE NOVuL IN ENGLAND. NY: 

Houghton Mifflin, 1932. Pp. 369-73. GM is typical of '90's in revolt 

against Victorians' tabus, "recognition of the primacy of art, in the 

variety of his literary experiment." In ESTHER W..TERS GM "follows Balzac's 
practice rather than that of the later naturalists"; GM differs from Zola, 
the Goncourts and Mirbeau in that GM "presents Esther with the simple charm 
of goodness." That he even allows Esther to meet with sympathy from the 
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well-to-do makes GM "a truer realist than the naturalists," The work is 
also Balzacian in its detailed rendering of occupational background. In 
EVELYN INNES, SISTER ThRES., THE L..KE, BROOK KERITH, GM drifts progress- 
ively further from naturalism towards mysticism and symbolism. In his 
analysis of problems similar to those that engaged George Eliot, GM is 
more English than Irish or French. 


Lubbock, Percy. "Lettre d'éngleterre," La NOUVELLE REVUH FR.NC.ISi, XVII 


(Oct 1921), 474-82, espec 479-82. appreciation of GM occasioned by pub 
of THE COMING OF G.BRIELLE, which is worth little itself, but does remind 
us that GM is alwsys among us. GM an admirably original writer, at his 
best when telling his own story. He is "notre ancien marinier": "Il 
coule, et coule, agréable et doux, et enfin, tout a fait charmant a 
l'oreille, si bien qu'il se pourrait qu'on finisse par ne plus faire 
attention 4 ce qu'il dit." GM's confessions more interesting than his 
fiction. 


Lucas, Edward Verral. REsDING, JRITING ..ND REMEMBERING: aA LITERARY RECORD 


NY: Harper's, 1932. Pp. 99, 174, 280-81, et passim. Scattered refs, 
e.g. to the nature of GM's conversation (spoke in "orderly sentences"), 
to Buchanan's attack of 1889 on GM and others (qv), and to Lucas! playlet 
HIS FATsL BEAUTY (qv). 

HIS FaTaL BisUTY; OR, THE MOORE OF CHiLSEA. Pvtly ptd in 25 
copies by Clement Shorter "for distribution among his friends." Lond: 
n.p., 1917. « satiric skit written for the Chelsea Revue and played at 
the Chelsea Palace (20 Mar 1917). Pokes fun at GM's vanity about his 
appearance and at the number of portraits painted of hin. 

ux, Jacques. "L'oeuvre de George Moore," REVUE POLITI’.UE ET LITTEXAIRE, 
XLVII (4 Sept 1909), 318-20. GM is one of the two or three great 
contemporary English novelists. Praises GM's excellence of construction, 
his artistic integrity. 1 MUMMER'S WIFE and ESTHER W.TERS are his two 
greatest works (3 or 4 paragraphs on each of about four novels). 

ynch, Thomas J. "George Moore," COMMONWEAL, XVII (5 April 1933), 629-631. 
Brief critical analyses. "The novels of George Moore are...the result 
of Zola's realism, Gautier's art, and the peasant method," the last of 
which sprang from GM's youthful love of garrulous Irish stories. LEWIS 
SEYMOUR, .. .ODERN LOVER, SISTER TERESa, CELIBuTE LIVES, and his poetry 
exhibit "lifeless animation," unrealism, preciosity--"dead" art. THE 
LAKE and EVELYN INNES are, however, in a different class and move into 
the world of genuine humanity. HELOISE ..ND .BiL.RD and THE BROOK KERITH 
are a "lovely mist" of imagination--literature but not truth. GM's art 
criticism is very sound, and HsIL «ND F.REWELL shows real insight into 
Ireland, 


Ke, A. Review of VaIN FORTUNE. BOOKM:N (Lond), VIII (May 1895), 53. While 


not liking the book, the reviewer finds the style interesting; "it is not 
a novel of theories, but of character," 


pocesececeees Review of EVELYN INNES. BOOKM..N (Lond), XIV (July 1898), 103-4. 


"4t his best he is an unsurpassed photographer, and as such he should be 
judged." GM does an honest job, but the result is not pleasing. 


accarthy, Desmond. "COMING OF GABRIELLE," STATESMAN, XXI (21 July 1923), 


446, Reviews COMING OF GABRIELLE (ELIZABETH COOPER rewritten and improved), 
a charming sentimental comedy which failed because of weakness of male 
pee at (comic sailor-husband not comic; Sebastian monotonous, Davenant 
fatuous). 

SAPERIENCE. Lond: Putnam, 1935. Pp. 11-15. [Essays mainly rptd 
from NEV! STATESMAN, / Slight. Minor objections to GM's CONVERSATIONS IN 
EBURY STREET, to GM's theory of poetry, to his lack of reading and to his 
changeableness, 
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eoccccccecees MEMORIES. Fwd by Raymond Mortimer and Cyril Connolly. Lond: 
Macgibbon & McKee, 1953. Pp. 55, 98. Slight. "On the morning of George 
Moore's death on... 2lst January, I wrote a brief notice [see SUNDAY TIMES, 
22 Jan 1933/, and that evening, through the B.B.C., I spoke my 'hail and 
farewell' to him as an artist." 

ececsecesceecc PORTRAITS, Lond: Putnam, 1931, 1932. I, 192-204. Imaginary 
dialogue between MacCarthy and GM brings out GM's known prejudices against 
Hardy, James, Proust, Conrad, and questions the felicity of GM's own style 
in one paragraph of PERONNIK THE FOOL. Second part of chapter emphasizes 
GM's fearlessness; his spite, no deeper than Puck's; his excellence as a 
natural born story teller; his genius for reverie, memory. In GM's works, 
events are not happening, but have happened--hence reader-response is com- 
posed, detached, tranquil. GM is criticized as boneless, rudderless, only 
because he continued to allow each experience to impinge on him as though 
it were unique. His undeviating assimilation of the new, reflected in his 
revisions, was integrity. 

McCarthy, Lillah (Lady Keeble). MYSELF AND MY FRIENDS, With an aside by Bernard 
Shaw. NY: Dutton; Lond: Butterworth, 1933. Pp. 32-33, 60, 264. GM 
invites the actress totea after seeing her perform in MACBETH which results 
in a comic incident. GM's sense of form, like Bennett's, made him "pre- 
eminent among the writers of his time." 

McCullough, Bruce, REPRESENTATIVE ENGLISH NOVELISTS. NY & Lond: Harper, 1946. 
Pp. 250-73. Distinguishes between older and newer realistic novel, contrasts 
GM and Gissing, and places GM against the background of French naturalism. 
GM's "narrowness of purpose" limited his development but also made possible 
the success he had. GM, with James, is important for introducing recognition 
of "the value of craftsmanship to a novelist," and both helped bring the 
English novel in contact with Continental standards. Reviews various 
influences on GM, his dissatisfaction with naturalism on artistic grounds, 
etc. Concentrates on ESTHER WATERS (pp. 266-73), which "does not illustrate 
any particular theory of hereditary or environmental influences." The fact 
that Esther's struggle for life is not for herself but her child gives the 
novel greater "compassionateness" and provides a "powerful central impetus." 
The novel is impersonal in that Esther seems to attain "an existence apart 
from her creator." Esther represents a prose reaction to life as Hardy's 
work represents a poetic reaction and George Eliot's an intellectual reaction 
{Dorothy Hoare cited/, but it is GM's purpose to find beauty in a prose 
reaction to life. The three chapters in which William takes Esther and 
Sarah to the Derby "are among the best in the novel." They sound authentic, 
there is no intrusive moralizing, there is no falsification of the subject 
"in the interest of personal drama."" The book "strikes a balance between 
sobriety and animation." 

McGreevy, T.""George Moore." SCRUTINIES: BY VARIOUS WRITERS, ed Edgell Rickword, 

2 vols. Lond: Wishart, 1928. I, 110-30. ESTHER WATERS, though unified 
and well articulated, has characters that "lack personal life, richness"; 
characters are ordinary, "unprobed." ESTHER WATERS has shape as a news— 
paper story does, but "mere shape is not beautiful shape." GM, unlike 

V. Woolf, did not find "a literary equivalent for the Manet method." 
Compares GM's book with Hardy's TESS and GM with James at GM's expense. 
James has "grasp of character and form," a dignity, and sense of tragedy. 
In GM's later work (THE LAKE) form has become "looser and looser." In 
HELOISE AND ABELARD, McGreevy discovers "the same inability to realize 
character that marks ESTHER WATERS"-—-GM merely reports events that happened 
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to characters. HAIL AND FAREWELL, while certain to be read in the future, 

also shows a failure to grasp character--"it is all petty observation, 

mimicry, not imagination." GM's criticism is "superficial..." almost 'tighteen- 
ninetyish." GM so lacks feeling "for a word that is either vivid or telling" 
that, like Gide, "he has been forced...to make a virtue of it," 

Mackenzie, Compton. LITERATURE IN MY TIME. Lond: Rich & Cowan, 1933. Pp. 41-42, 
45, 77, 124, 215, 242. GM's early novels are not good, for he is too intent 
to shock to "preserve his perspective," but he helped break down Victorian 
taboos. Recalls EVELYN INNES as a great novel, but fears re-reading might 
destroy first illusion. 

Macy, John Albert. "George Moore and Other Irish Writers," CRITICAL GAME. NY: 

Boni & Liveright, 1922. Pp. 305-14. Slight. Mainly quotations from GM and 

the better known ones from such contemporaries as Lady Gregory. HAIL AND 
FAREWELL is an extension of the autobiographical novel, Fictional portraits and 
of real people in fictional characters are more alive than his straightforward 
portraits in the "memoirs." 

Malone, Andrew E. THE IRISH DRAMA. Lond: Constable; NY: Scribners, 1929. Pp. | 
33, 38, 69-76, 174, 221, 256, 303, 304. GM's prestige was invaluable publicity 
for the Irish dramatic movement: his reputation as man of the theatre, de- 
riving from THE STRIKE AT ARLINGFORD, JOURNEY'S END, and his critical writings, 
made him then "better known and with a larger following than Bernard Shaw." 

His and Martyn's BENDING OF THE BOUGH was "the first Irish play to deal with 

a vital problem of public affairs, a matter of political importance." GM was 
justified in noting Yeats' failure to re-establish folk drama. GM's own roots, 
though including French training and Irish temperament, were dominantly Englishs 
"Despite his aesthetic preoccupations Moore has a great deal more in common 
with the English Utilitarians, his philosophic outlook is not so very different 
from that of Jeremy Bentham," but "without Irelard and without Catholicism it 

is probable that George Moore would have produced no great work." 

Mansfield, Katherine, "ESTHER WATERS Revisited," NOVELS aND NOVELISTS, ed by J. M. 
Murry. NY: Knopf, 1930, Pp. 242-46; rptd from ATHENAEUM, 6 Aug 1920. 
Criticizes ESTHER WATERS as in one sense perfectly written (every word in 
place) and in another as a complete failure because of its lifelessness, 
which explains why GM is so easily forgotten between readings. 

Marie, aristide. "Chez George Moore," A Li RECHERCHE DE SHAKESPEARE. Paris: Les 
Presses francaises, 1924. Pp. 22-3. Records a visit to GM's at Ebury St, 
the interior of which proves GM's remembrance of things French. GM speaks 
of the earthly reality of Christ and will say nothing about Shakespeare 
question except that it is a troubling enigma. 

eeeescnnenroas LE FORET SYMBOLISTE, Paris: Firmin Didot, [1936/. Pp. 115-38. 

Not seen. 

Martyn, Edward, THE DREAM PHYSICIAN: PLY IN FIVE «CTS. Lond: Duckworth, 1918, 

A boisterous satire, written by GM's cousin and onetime collaborator, and 
performed in 1914. GM is called "George augustus Moon" the Dream Physician, 
and probably Yeats appears as "Brummell." Many often-repeated clichés in 
later commentary on GM apparently had their origins in this work: GM's "boiled 
ghost" figure, "nightmare" appearance and behaviour, lack of talent ("Your 
genius is as great as your beauty"), etc. 

Maugham, W. Somerset. THE SUMMING UP. NY: Doubleday, Doran, 1938. Pp. 21, 41-42, 
112. Early in his career Maugham is critical of a don's "inordinate admiration 
for ESTHER W..TERS," but later he recognizes that GM, beginning with a poor 
style, developed "a very musical English," but it is "so mellifluous that you 
hanker for some harshness, for an abrupt dissonance, that will interrupt the 


silky concord." 
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Maurois, indré. "Visites a George Moore," NOUVELLES LITTERAIRES, 12 May 1928, 
pe 1. Having met GM several times, Maurois finds the essence of GM's life 
and thought to be a delicate and graceful sensuality. Typical French 
admiration for GM's prose style. No one has spoken better than GM on 
Turgenev, Balzac, and George Eliot. Maurois made appreciative but very general 
comments on the CONFESSIONS, MEMOIRS, etc. , 

Maury, Lucien, "Les Lettres: Oeuvres et Idées," REVUE POLITIQUE ET LITTER.IRE, 
XLV (23 Nov 1907), 663-67, Review of Firmin Roz and Emm. Fenard's trans of 
ESTHER WATERS with general comments on GM's relationship with France. 
Thoroughly favorable; high praise for "tré bon roman anglais." 

May, J. Lewis. JOHN LANE .ND THE NINETIES. Lond: Lane, 1936. Pp. 71, 78, 210, 
GM and Frank Harris successfully argue against John Lane that there were no 
significant critics in England. Places GM among the group that conversed at 
the YELLOW BOOK offices. 

"Menander's Mirror. George Moore," (Lond) TIMES LITERARY SUPPLEMENT, 1, Nov 1942, 
pe 555. Ostensibly a review of LETTERS OF GEORGE MOORE (to John Eglinton), 
this essay is a perceptive appraisal of GM's personality and work by someone 
who apparently knew him, «mong the comments are these: GM's aggressiveness 
concealed a tendency to withdraw from society. He was kindhearted, but pre= 
tended to be fierce. He pretended to be a harsh sensualist, but was actually 
"an aristocrat of sentiment." His instincts were visual. He had the sentiment 
of memory because he really had no liking for the jostling crowd. In his 
narrative, his impulse was away from the foreground to the middle-distance and 
background. If GM remains unappreciated, it will be because the appreciation 
of connoisseurship will not survive, if by "connoisseurship" is meant "a 
belief that in life and art, taste and a deliberate approach are as important 
as hunger and urgency." 

Meyerfield, Max. "Charakteristiken: George Moore," D.S LITTER..RISCHE ECHO (Berlin), 
IV (Oct 1901) , cols 7-14. GM is too literary to be popular, and although he 
found a "spirited herald" in Germany (Ernst Heilborn), London critics look at 
him askance, for during his Irish period his wrk had an anti-Londoner barb, 
which is most evident in the preface to THE BENDING OF THE BOUGH. One 
welcomes his poesie but regrets his polemics. GM is at his best as art critic, 
as in IMPRESSIONS .ND OPINIONS. Praises GM as art and music critic and finds 
that the quintessence of Nietzsche also filters through in GM. Contrasts 
ESTHER W..TERS with P:MELA to GM's advantage. In ESTHER WaTERS and in EVELYN 
INNES "der Lebenszweck" is the chief theme. Discusses fateful necessity and 
"mere accident" in connection with several works and finds the paradox of the 
animal and the religious animal as aspects of human life running through most 
of GM's works; SISTER TERES.., in fact, is a compendium of ESTHER WATERS, 
"Mildred Lawson," "John Norton." We do not know Madame Bovary, Tess, or Sue 
as we know Evelyn-Teresa. GM is wholly "an analyst, psychologist." With 
Esther his heart was still engaged, but with Teresa he is all intelligence. 
His style is the mirror of the man, 

iddleton, George. "George Moore's New Book," BOOKM..N (NY), XLIV (Sept 1916), 
75-77. Favorable review of THE BROOK KERITH. "Its revolutionary basic idea 
will shock and offend those capable of feeling irreverence," but "not once 
does he descend to the vulgar sensationalism with which his radical juxtaposition 
of ideas and characters might have been treated," 

iller, anna I, THE INDEPENDENT THE..TRE IN EUROPE, 18877 TO THE PRESENT. NY: 

Ray Long & R.R. Smith, 1931, See index. Brief statements about GM's efforts 
to encourage the founding of a free theatre--a Theatre Libre--in England and 
about his writing of THE STRIKE .T .RLINGFORD as a result of a challenge by 
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Sims (pp. 167-72). Many brief refs to GM's part in the Irish National Theatre 
(including a paragraph on GM's unsuccessful collaboration with Yeats on GRiNIA) 
indicating that GM was genuinely helpful in organization and development 

(pp. 259-97) « 

Millet, Fred B. CONTEMPOR..RY BRITISH LITER.TURE. 3rd ed. NY: Harcourt, Brace, 
1948. Pp. 371-74 gives a list of works about GM, all checked for this bibliog. 
Pp. 16-17, 19, 29-30, 61, 96-7 give slight comment emphasizing the importance 
of GM's later work and especially of his confessionals,. 

George Moore," (Lond) TIMES LITERARY SUPPLEMENT, 5 Oct 1922, pp. 621-22. fA 
leading article on the occasion of the publication of Freeman's A PORTRAIT OF 
GEORGE MOORE, the fifth edition of THE BROOK KERITH, and IN SINGLE STRICTNESS,/ 
GM was misguided in his efforts to write like a French realist and came into 
his own only when he learned to make use of his memories. He turns his remi- 
niscences into works of art while keeping the intimacy, the casualness of 
reminiscence. Memory performs the artistic function in GM's mind, telling 

him what should be recorded. He is not an egoist, because he does not suppress 
what memory brings forth. His religion of memory is a gentle one. It is 
gentleness and affection that make a success of IN SINGLE STRICTNESS, wherein 
GM deals with the varieties of celibacy as a state of mind. The book has an 
an implied philosophy--the philosophy of the artist, that the beauty of life 

is not to be explained in terms of utility. He has achieved a tranquillity 

of art--through disinterestedness, It is all reality, rather than single 
instances, that GM is now interested in; and, by making an effort to write, 

he has learned to see delicacies where others see futilities. 

Mitchell, Susan L. «ID TO THE IMMORTALITY OF CERT..IN PERSONS IN IREL:ND, CH..RIT..BLY 
aDMINISTERED, 2nd ed. Dublin & Lond: Maunsell,1913; Dublin: New Nation 
Press, 1908. Pp. 12-19, Some amusingly satiric limericks on GM under title: 
"George Moore---.i. Ball ad History; Crosses to Ireland. Joins the Irish Church 
(Militant). Becomes High Sheriff of Mayo." 

esceeceess5>» GHORGE MOORE. Dublin & Lond: Maunsell; NY: Dodd, Mead, 1916. 
Begins by taking up the GM "of which he himself is not the creator, the 
George Moore, minted in Mayo, stamped somewhere towards the middle of the last 
century with an unmistakeable Irish birthright which he has never been able to 
obliterate," The book contains persenal reactions to most of GM's works as 
well as views of GM the pagan, the protestant, the artist, the realist, the 
stylist, the patriot, the anti-Irishman, and the dramatist. The summary last 
chapter might be called .. Study of an Un~Irish Irishman. No bibliog, no 
scholarly paraphernalia, 

Review of HELOISE ABEL.RD. DIAL, LXXI (Sept 1921), 351-54. 
Attack on THE BROOK KERITH and HELOISE .ND .BEL.RD with a great deal of 
attention given to GM's style. GM's sentences are mechanically constructed; 
the book is "sil pure journalism, without a sign of research or fastidiousness 
in choice." His "narrative style is too ponderous." 

onahan, Michael. _4DVENTURES IN LIF ..ND LETTERS. NY: Frank-Maurice, 1925 rvd ed 
fist ed, 1912/7. Pp. 58-66; rptd from PAPYRUS, Oct 1909 /not seen/. GM's 
subject is love, which he, being "too much of a poet," did not treat with "the 
piggery of certain French writers and their English women imitators." ictually 
GM often seems "afraid of real passion," and "the greater depths, the higher 
sublimities of love are not for..eGeorge Mo-re." Likes the man's art better 
than the man. but susvects his "cool selfishness and light o'love fickleness 
and mobility axe more than half assumed." Essentially, the long introductory 
comments lead to a few pages of discussion of the lovers of Orelay story, 
which shows GM's "complete mastery of the difficult art of suggestion." 


4 

j 

4 

} 

a 

4 


56." 


Monod, Sylvere. "La Fortune de Balzac en angleterre," REVUE DE LITTER.TURE COMP..REE, 
XXIV (Apr-June 1950), 181-210. Scattered, not very profound comments on 


Balzac's influence on GM, : 

Monroe, Lucy. "Chicago Letter," CRITIC (NY), ns, XXI (23_June 1894), 428. Ref to 
the "authorized edition" /a claim Mr. Gilcher doubts/ of ESTHER WATERS (Chicago: 
C. H. Sergel), "Keen study of humanity under conditions new in fiction," a 
"story that enforces certain moral lessons indirectly and therefore the more 
effectively," a "story told with great self-restraint."' Some details are crude, 

Montague, G. H. "Mr,. George Moore," HARVARD MONTHLY, XXXII (Jan 1901), 146-58. 
GM has three reputations: (1) "as the most brilliant disciple in England of 
the French cult of novel-writing"; (2) as a critic "wrongly" distrusted as a 
literary iconoclast"; and (3) as a spokesman for the Irish Literary Theatre. 
Reviews the early realistic novels done in the French manner, relating A 
MUMMER'S WIFE to Zola's L'4SSOMMOIR and MIKE FLETCHER to BEL-MI. The 
difference between Gissing and GM is that GM sees through a Frenchman's eyes: 
"he reads into his characters swift intuitions of interpretation," and his 
novels are "more stimulating" than Gissing's. GM's characters, unlike 
Gissing's are "completely intelligible only to Frenchmen." In second part is 
an attempt to describe GM's current "literary belief," largely on basis of 
IMPRESSIONS ..ND OPINIONS. Longish discussion of EVELYN INNES (high praise). 

Moore, Marianne. "George Moore, iesthete," BROOM, II (April-July 1922), 124-32. 
Mixed comments on GM's style. Style occasionally mawkish, imagination guilty 
of "romantic waywardness." Speaks of GM's occasional "pathological humani- 
tarianism," his conception of women as enchaining men. Chiefly on HELOISE 
AND .BELARD. 

J ccccceosnerce "Histrionic Seclusion," DIAL, LXXVIII (Mar 1925), 225-27. Review 
of CONVERS:.TIONS IN EBURY STREET, a volume which "presents certain of Mr. 
Moore's sensitively cruel, aesthetically flawless foibles"; marked by 
"intentional distortion of judgment." 

..«@Moore, Col. Maurice G. iN IRISH GENTLEMAN: GEORGE HENRY MOORE: HIS TR..VEL, HIS 
RiCING, HIS POLITICS. Pref by George Moore. Lond: Laurie, 1913. Though 
it does not concern GM directly, this work by his brother is useful for its 
description of the family background and for GM's preface (before which Maurice 
has inserted a note: "What the Prefacer writes regarding the mode of his 
father's death must be taken as expressing his wishes, and not the facts."), 
The book is useful in many ways, e.g: (1) the portrait of GM's father may 
add to our understanding of GM's own varying sense of social responsibility; 
(2) the description of the original for "Mr. Leopold" in ESTHER w..TERS may 
illustrate GM's method of drawing from the life; (3) Chap XIV, "Ecclesiastical 
Domination," may supplement or correct GM's account of Maurice in HAIL /.ND 
F..REWELL. 
Morgan, Charles. EPIT..PH ON GEORGE MOORE. Lond & NY: Macmillan, 1935; abridged 
in /MERICAN MERCURY, XXXVI (1935), 176-86; rvd in FORTNIGHTLY REVIEW, ns, 
CXXXVIII (July—Dec 1935), 406-17, 550-62; read to Royal Society of Literature, 
20 Feb 1935. Illust: GM's death mask and "Saturday Evening at the Vale," 
from a painting by Tonks (Tate Gallery). Unable through denial of permission 
to use certain correspondence (to Lady Cunard; regarded as crucial) to write 
the biography GM had prepared him to write, Morgan composed this brief in- 
terpretation andi appreciation of a friend and fellow novelist. Offers an 
explanation (very convincing), based on GM's personality, of the unevenness 
~ of GMis work and analyzes the special narrative style he evolved. 
eonecveccesncc/ “George Moore at Eighty," LIVING ..GE, CCCXLII (July 1932), 418-22; 
rptd from THE OBSERVER, 21 Feb 1932. ESTHER W.TERS "is great because Esther 
is a great character, and depends less upon the elaboration of craftsmanship 
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and more upon depth and intimacy of feeling than any other of Moore's major 
works." GM did not have to create character in his trans of D.PHNIS .ND CHLOE 
and therefore "could here devote his whole powers to the control of language. 
eeeln this piece is to be found...his purest prose...."' If the "aesthetic 
novel" exists, GM invented it and THE L.K= is "the first of its kind." Com- 
parison of first draft of THE L.KE and final version would reveal GM "as an 
originating and experimental artist." In his autobiographic writing GM "has 
spoken of himself as doing and saying what he has said and done only in his 
secret mind and not within the apprehension of others; and he has imposed the 
same conditions of subconscious truth upon his companions and interlocutors," 
When GM's style becomes monotonous in his later writing he saves it by inser- 
tion of brilliant anecdote. 

"George Moore: Centenary Appreciation," LISTENER, XLVII (28 Feb 
1952), 349-51. i study of G's personality and character which sees GM as 
the tragic writer in a comic mask. Asserts GM was all his life dogged by a 
demon of facetiousness and false glitter which he had to exorcise from his 
style, that he wished to "deepen" his storytelling rather than "widen" it, 
that his triumphs are THE BROOK KHRITH and HELOISE ..ND .BEL.ARD. Morgan says 
had he written the proposed biography it would have been a psychological study 
of GM's dual personality. 

orris, Lloyd R. THE CELTIC D:WN: 4 SURVEY OF THE REN.SCENCE IN IRELAND, 1889- 
1916. NY: Macmillan, 1917. Pp. 112-17, 174-85, 189. No index. GM's effect 
on Celtic revival slight because he entered it out of curiosity and was, 
fundamentally, opposed to the spirit of the movement. as a dramatist he is 
not great because he never studied the play as carefully 2s the novel and did 
not take it seriously as an art form. Yeats and Martyn asked GM to help in 
Irish theatre because, inexperienced in the drama, he would support their 
ideas, and also because he belonged to the Irish aristocracy. Despite his 
inexperience as a playwright, in THE BENDING OF THE BOUGH, GM was the "pioneer" 
of the realistic school in Irish drama. In his novels GM is an objective 
realist and impersonal except when using the theme of revolt against conven- 
tional morality. His French experience led him to freer expression of sex than 
usually accepted in »ngland, and this is his greatest defect, for in subordi- 
nating all experience to a single function, he shows an impoverished perspective 
on life. GM's characters are never typed; their actions follow inevitably 
from the psychological data GM presents. Several of GM's characters are taken 
from his personal experience: Ulick Dean in the first version of EVELYN INNES 
is a portrait of Yeats, and in the second a composite of Yeats and AE; Dick 
Lennox in  MUMMER'S WIFE is a portrait of Dick Maitland; Ralph 4llis in THE 
LAKE may be traced to Edouard Dujardin. «a DRM: IN MUSLIN is now chiefly 
of value as a record of feudal landlord-ridden Ireland. Stories in THE UNTILLED 
FIELD are sparse and barren in style, but illustrate GM's ability to handle 
realistic character. THE LiKE reflects the Celtic influence on GM's art and 
is filled with a pathos and wistfulness not present in his earlier writing. 
HAIL .ND FAREWELL is amusing, but factually unreliable. 

orrissette, Bruce 4A. "Early English and .merican Critics of French Symbolism," 
STUDIES IN HONOR OF FREDERICK W. SHIPLEY. Washington University Studies-—New 
Series, Language and Literature--no. 14. St. Louis, 1942 (pub by Lancaster 
Press, Lancaster, Pa.). Pp. 159-80. GM's CONFESSIONS OF .. YOUNG M.N brought 
symbolism to the attention of the «nglo-Saxon world. Though GM generalized 
instead of explaining, certain of his critical slants (Verlaine writing divine 

a poetry in drunkenness; comparison of Verlaine to Villon) became standard. 

-:Morton, Edward. "English Novelists as Dramatists," BOOKM..N (NY), VII (Aug 1898), 

481-84. GM's natural gifts were critical rather than creative. In GM's 
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THE STRIKE AT ARLINGFORD "the relations of capital and labour were illustrated 

in a manner,..as fantastic as the arrangements...by which Mr. Moore provided 

the labour and Mr. Sims’ Wapital,! The play (better to read than to see) had 
many faults: ignorance of economics, errors of detail, insufficient develop- 
ment of certain scenes (Lady Anne's and Baron Steinbach's watching of John 
Reid's hand to hand fight with the miners is ineffective), pseudo-profundities. 
Greatest surprise is "to find an uncompromising realist like Mr. Moore 
putting his name" to such a play. Reviewer seems to recall that GM translated 
a French play LE SYCOMORE. 

Muddiman, Bernard, THE MHiN OF THE NINETIES. Lond: Danielson, 1920. Pp. 3, 5-7, 
43, 55, 57, 58, 127. GM among others was responsible for the tendencies that 
became prevalent after Pater and whistler. Notes GM's influence on the "men 
of the nineties ," although the period was only "a phase out of which he grew." 
GM's EVELYN INNES was to be published serially in THE SAVOY but the promise 
was "unfulfilled." In CONFESSIONS OF A YOUNG MAN GM "predicted the masculine 
type of the nineties," 

Muir, Edwin, WE MODERNS. NY: Knopf, 1920. Pp. 60, 195-97. The section of "the 

realist school" represented by GM "was merely a bad translation of aestheticism." 

Aesthetes turned realist "went downhill sans art." GM, like Galsworthy, in 

writing about love "writes about its manifestations without knowledge of that 

which gives them meaning and connection." In GM's books there are religious 
feelings but no religion, sensation of love but not love, refined sensuality 
but no spirituality. In Gi even sensuality is "corrupted," as in EVELYN INNES 
where he compares a character with a faun. GM is nearer Wilde than to realists, 

"He is a perverted Wilde; doubly a decadent," 

Muller, Herbert J. MODERN FICTION. NY: Funk & Wagnalls, 1937. Pp. 196-198. Brief 

favorable review of ESTHER WATERS (with sidelights on A MUMMER'S WIFE) as the 

"finest product of the early naturalistic movement in Hngland." Characters 

in A MUMMER'S WIFE are "guinea pigs in an orthodox naturalistic experiment; 

ESTHER WATERS has an incalculable force that cannot be measured...by any 

instruments science has provided." 

Murdoch, W. G, Blaikie. "George Moore: An Appreciation," MEMORIES OF SWINBURNE, 
WITH OTHER ESSAYS. Edinburgh: St. James P (J. & J. Gray), 1910. Pp. 44-61. 

An uncritical eulogy, chiefly to defend GM against such attacks as Chesterton's 

MIKE FLETCHER is "at once original and brilliant," and it "brings a sense of 

mental invigoration." ESTHER WATERS and especially EVELYN INNES are worthy of 

even higher praise. 

pecoessceecso THE RENAISSANCE OF THE NINETIES. Lond: De La Mare Press {Alexander 

Loring/, 1911 Pp. 49, 61, 65-6. GM had a "deep sense for human suffering, 

as in ESTHER WATERS, a work which "is not like life, it is life." GM owed 

no more to France than to Russia, Generally, brief comments on GM as one of the 

makers of the spirit of the nineties. 

Murray, David Christie. MY CUNTEMPORARIES IN FICTION. Lond: Chatto and Windus, 
1897. Pp. 85-98, rptd. from "My Contemporaries in Fiction": Part VIII, "Under 
French Encouragement--George Moore," CANADIAN MAGAZINE, IX (1897), 41-45; same 
as in ATHENAEUM, CX (6 Nov 1897), 633 ff /not seen/. A hostile report on GM 
and especially ESTHER WATERS. GM is "a trifle dull"-- a mere Zolaistic note- 
taker who lacks both sincerity and sympathy with his subject matter. It is not 
important to know the look of Esther's room, but GM offers a catalogue of 
details about it. He also violates good taste: the word "bloody" is his 
"standby" in ESTHER. 

urry, John Middleton. WRAP ME UP IN MY aBUSSON CaRPET. NY: Greenburg, 1924; rptd 
from THE ADELPHI, I (Apr 1924), 951-58. /See under Hardy, NOTEBOOKS./ An 
attack on GM and on GM's attack on Hardy (CONVERSATIONS IN EBURY STREET), 


Because GM does not understand men and women and life, his writings are life- 
less, though ornate. GM's attack on Hardy was sheer envy. His writings will 
not last simply because they do not represent human nature accurately. 

Myers, Walter L. THE LATER REALISM. Chicago: Univ of Chicago P, 1927. Pp. 5-6, 

67, 143. Places GM's 4 MODERN LOVER in the second of his three groups of 

novelists using various methods of characterization, this group being 

characterized by an "essentially late-Victorian tradition...with a modification 
due to the presence of social criticism," which in Wells and Bennett "is 
intensified...by an infusion of French naturalism." D.H. Lawrence's Alvina 

[THE LOST GIRL/ is based on a "wider conception of heredity" than GM's Esther 

and Kate, and "the compulsive forces shaping character are not external." 

Under the influence of the Russian Realists naturalism "had in England a new 

life with Moore and Hardy as its exponents." 

Ne jdefors-Frisk, Sonja. GEORGE MOORE'S N..TUR.LISTIC PROSE, Upsala Irish Studies. 
Lund: Carl Bloms, 1952. Bibliog of works by and about GM (pp. 132-34) lists 
nothing on GM later than 1936. This does not deal with the prose style as 
such but rather with subject matter, method of characterization, etc. Limited 
to discussion of : MODERN LOVER, .. MUMMER'S WIFE, .. DRaMA IN MUSLIN, and 
ESTHER WATERS. Defines the methods of naturalism and the influences on it 
(Darwin and Impressionism in painting) in the intro. Ch I treats of "George 
Moore's Way to Naturalism and after"--from Shelley, the "Nouvelle Aathenes" 
circle, Baudelaire, Dujardin to Zola and the subsequent break with Zola, to 
Pater, tc Huysmans, to Yeats. Chs II-V give close attention to the four 
novels under consideration. The author's thesis relies naively on CONFESSIONS. 
There is a somewhat careless bibliography. « study called GEORGE MOORE ND 
SYMBOLISM, by the same author, is advertised as in preparation. 

eill, S. Diana. 4A SHORT HISTORY OF THE ENGLISH NOVEL. NY: Macmillan, 1952. Pp. 
245-49. Joyce's PORTRAIT "owed not a little to George Moore in its analytical 
detachment." Maintains French influence on GM resulted in "a series of novels 
in which the conception of realism was narrowed until it applied only to what 
was sordid and horrible." Unlike Hardy's TESS, GM's ESTHER W..TERS contains 
"mo radiance, no magic, no poetry"; it has "vivid descriptions...of the lying- 
in hospital" and it is a "poignant tale of poverty." Despite GM's objectivity 
"there is a sting in the book that leaves the reader smarting." Under the 
influence of the Irish literary renaissance GM's "imagination softened"; he 
began to look for beauty in addition to truth in life. He also discovered a 
new way of telling stories, "with simple direct narrations in vocal cadences, 
without comment or explanation," as THE BROOK KERITH, a book which "is 
pervaded by a profound and beautiful theism." 

elson, S.C. THE L.TEST LITER.RY BOYCOTT. « BOOKS@LLER'S CENSORSHIP. AN «PPEAL TO 
THE PUBLIC. Lond: Pub at 196 Strand, W.C. /1898/. jn 8-page pamphlet mainly 
dealing with the banning of T. Mullett Ellis! GOD IS LOVE from the railway 
circulating library of W.H. Smith & Sons in which the "storm of indignation" 
created by their banning of GM's ESTHER W..TERS a few years earlier is cited. 

ewton, Alfred Edward. THIS BOOK COLLECTING G.ME. Boston: Little, Brown, 1928, 
Ch XII, "Conversations in the Library at 'Oak Knoll,'" pp. 294-3083 incorporates 
material from THS FORM.T OF THE ENGLISH NOVEL (1928). Imaginary conversation 
between "Host" (Newton) and "Guest" expressing opinions of GM's writings (major 
works mentioned briefly) both as art and as collector's items. Summarized 
Vizetelly story, GM's fight to publish, his smashing of the "three-decker,." 

GM brought out expensive editions "to make money, of course." Notes increase 
in price of unexpurgated first editions. Reprint of title-page of IMPRESSIONS 
4ND OPINIONS; praises prose style as "delicious, faultless," 
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THE AMENITIES OF BOOK—COLLECTING. Bost: Atlantic Monthly Press, 
1918, Pp. 49-51, 87, 285. Refs to prize Moore items in Newton's collection 
and what he paid for them. 

ewton, William. "Chance as Employed by Hardy and the Naturalists," PHILOLOGICAL 
QUARTERLY, XXX (Apr 1951), 154-75, espec pp. 165-68. In A MUMMER'S WIFE, it 
is clear that GM, like Hardy, dwelt on the unaccountable in human experience 
in a way which separated him from the naturalists. GM was interested not only 
in’ cause and effect, but in the why of chance occurrences, 

ichols, Beverley. "George Moore or the Cause of All the Trouble," ARE THEY THE 
SAME AT HOME? Lond: Cape; NY: Doran, 1927. Pp. 7-9, 220-24, The interviewer 
reports that GM "talks much as he writes, with the same musical cadences," 
Quotes GM on a world that provides no inspiration--thus he is "forced back to 
the past."" GM comments on the "ending" of his stories as opposed to the modern 

: tendency of simply stopping writing. 


iess, Robert J. "George Moore'and Paul Alexis: the Death of La Pellegrin," ROMANI€ 
REVIEW, XXXVIII (Feb 1947), 34-42. Both Alexis and GM wrote about the cocotte, 
and the difference in treataent is the result in part of the fact that GM was 
writing a quarter-century after the French writer, Alexis is more exact, more 
occupied with the standard devices, obvious. GM, having submitted: to the in- 
fluence of the symbolists, is vaguer, more leisurely, more sketchy, more “a 
taneous, 
orman, Henry, "Theories and Practice of Modern Fiction," FORTNIGHTLY REVIEW, ns, 
XXXIV (1 Dec 1883), 870-86, espec 879-80, Review of A MODERN LOVER, which is 
spoiled by the fact that GM does not recognize that his French models ve not 
only "naturaliste but moraliste," that they are "Tendenzschriften," 
joyes, Henry. "The Evolution of George Moore," CANADIAN FORUM, XVI (Apr 1936), 22-23. 
A brief survey of GM's development which, though sympathetic, adds nothing to 
Hone's LIFE OF MOORE and other readily available material, 
ey S. “Review of HELOISE AND ABELARD. ENGLISH REVIEW, XXXII (June 1921), 541-44. 
GM, here the landscape painter, depicts the struggle between flesh and spirit 
with "tender understanding." Admirés the “sustained prose," the “mastery of 
form." GM as "a literary historian," 
D'Faolain, Sean, THE SHORT STORY. NY: Devin-Adair, 1951. Lond: Collins, 1948. Pp, 
23, 26-30, 36. In his later books "where he rests at one vantage point" GM 
becomes "less amusing and less interesting," Reviews influences on GM--GM used 
literary sources as he used his friends. The "result of these equilibria’ that 
Moore thus established between his temperament and his milieu has not been, all 
told, a very interesting personality," except "the masterly concoction in HAIL 
AND FAREWELL. " 
‘Pater and Moore," LONDON MERCURY, XXXIV (Aug 1936), 330-38, Witty 
attack on GM's self-consciousness, insincerity, and emotional thinness, The 
principal point is that GM "was with Wilde rather than with Pater": and that he 
resembled Pater only on Pater's bad side, "'In Pater,' said Moore, 'the 
English language lies in state.' One may say in turn of Moore that with him 
the English novel has become the Sleeping Beauty of English literature." 
O'Faolain admires Pater's "manliness" and Victorian "earnestness," his belief 
that "a man's art is the affirmation of his life." Unfortunately, as Pater's 
"pre-occupation with style" indicated, he suffered from an "etiolated mind.” 
He was "too sensitive to half-lights; he was too much the shrinking observer; 
he-was too much the lover of the rare moment to take crude life on the swing," 
GM, similarly "etiolated," finally abandoned realism because it was unsuitable 
for him. Even in ESTHiR WATERS, into which GM put all the "heart" he had to 
give, he was not a realist, for "like all Romantics of his date, he was 
interested only in himself." As a novelist he was merely a "serious-minded 
and persevering dilettante"; his true vocation "was that of satirist, wit and 
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essayist," and his best work was done between 1900 and 1914, . 


Dlivero, Fedrico, "Evelyn Innes di George Moore," STUDI SUL ROMANTICISMO INGLESE. 


Bari: Laterza & Figli, 1914, Pp. 81-103. ‘Not seen. 

"George Moore," REVUE GERMANIQUE, VI (Mar-Apr 1910), 166-73, Lauda- 
tory criticism, GM more French than English in his conception of art form, 
Somewhat vague and conjectural on influences on GM: Goncourts (conception of 
novel); Flaubert (style); Yeats (style); Balzac and Pater (method of psycho- 
logical development). . 


P'Sullivan, Suemas /pseud of James Starkey/. "George Moore," ESSAYS AND RECO:.LECT- 


IONS. Dublin & Cork: Talbot Press, 1944. Pp. 97-103. In a brief tribute, 
the Irish poet appreciates "the kindness extended to me through several years 
by the kindly, and often sadly misunderstood" GM, reports his enthusiastic first 
view of GM (1902), and gives a picture of GM on the famous’ Saturday nights at 
Ely Place, Contrary to report, GM was an effective reader, could experience 
real interest beneath his "air of tired curiosity," was not asked by O'Sullivan 
to delete a chapter from HAIL AND FAREWELL, and was never "discouraging" as 
O'Sullivan's literary mentor, ; 
‘Sullivan, Vincent. ASPECTS OF WILDE. NY: Holt; Lond: Constable, 1936. Pp. 98- 
103, 184. Wilde's antipathy for GM; contrast of Wiide and GM is highly un-- 
favorable to the latter, who had no devoted friends, said nothing memorable, 
talked only as a professional author, spoke coarsely of women. GM did’ know 
more than Wilde (e.g, of music, though his knowledge was all wrong /1/), and 
like his master Zola he had no sense of humor, ; 
coceeeseceees OPINIONS. Lond: Unicorn Press, 1959. Pp. 17-57. A seven=part 
memoir of GM, corresponding (very Likely) to the seven letters sent by 0'Sulli- 
van to Hone, when the latter was preparing his‘ biogravhy. The quotations from 
O'Sullivan in the LIFE are all taken from this, as well as a number of others, 
not exactly credited. Some of the statements are incorrect, as when MUSLIN is 
referred to as the revised, and renamed version of A MODERN LOVER, fr. Gil- 
cher's comment... 

allette, Drew B, "The English Actor's Fight for Respectability," THEATRE ANNUAL, 
1948--1949, VII (1948-1949), 27-34. GM's "vicious" attack on mummer's in "Mune 
mer Worship," UNIVERSAL REVIEW, II (Sept 1888), made actor's calling "a subject 
of more general contention." GM called acting the "lowest of the arts, if it 
were -n art at all," whereupon angry defenders of the stage (Irving and others) 
reacted violently, y 

ater, Walter, Letter ("My Dear, Audacious Moore") in "Preface," CONFESSIONS OF A 

YOUNG MAN (Lond: Laurie, 19043 and-other editions), Pater comments on GM's 
originality, his "Aristophanic joy," but also on’GM's "questionable shape" 
(morally), and he cautions GM about his "cynical, and therefore exclusive, way 
of looking at the world," ; 

coseceeecses- "Mr, George Moore as an Art Critic," SETCHES AND REVIEWS BY WALTER 

PATER, NY: Boni & Liveright, 1919; rptd from DAILY CHRONICLE, 10 June 1893, 
Review of GM's MODERN PAINTING-~generally favorable. Respects the personal 
quality, GM's sympathy with his subject, the challenging conviction of his 

Patten, Mercury, "George Moore," NEW STATESMAN AND NATION, V (28 Jan 1933), 103. 

"Time...will show George Moore as more than the equal of Turgenev," Both alike 

in background: Aristocrats (serfs and Mayo tenantry alike); both "found them 

selves" in Paris, then excelled their teachers, Though both had faults (Tur- 
genev insipid occasionally, GM silly and affected), Turgenev's books are all 
stamped with the same attitude toward life, whereas GM grew through three 
phases to become "the greatest English prose-writer we have ever had," Re- 


viewer knew GM personally, his kindness to novices, and watched him take in- 
finite pains writing, revising. 
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aul-Dubois, L. "George ‘enti, Irlandais," CORRESPONDANT, CCCXXXIII (10 Oct 1933), ° 
3-25. This critical survey of GM's work and personality: insists upon his 
"Irishness" as the root of what is best and worst in him, that his attacks 
on Ireland show how much he was yoked to it and’ how much, at bottom, he loved 
it. His early fiction, including ESTHER WATERS, is a mediocre adaptation of 
French realism. Only after he went back to Ireland during’ the Irish Renascence 
did the "true" and the "original" GM emerge--more delicate, more emotive, 
more melancholy, more profound-~especially in his memoirs and causeries. Paul- 
Dubois is upset by GM's anti-Catholicism, but he refuses to take it seriously 
and attributes it to GM's love of clowning and posing as an iconoclast, Even 
these traits, along with his humor, his originality, and his individualism, 
are typically Irish, Finds GM more appreciated in France than in England. 
ayne, William Morton. Review of CELIBATES, DIAL, XIX (16 Aug 1895), 94. Praises 
book for "finish of style" and "subtlety of analysis" but severely criticizes 
GM's "jaundiced vision"; says characters are "degenerates"; and holds that 
"the author's impressionistic method...is as unsatisfactory in an artistic 
sense as, from a moral point of view, is his choice of subjects," 
Review of EVELYN INNES. DIAL, XXV (1 Aug 1898), 77. Many of GM's 
books "have at times displayed a questionable morality and a conspicuous lack 
of delicacy," but reviewer praises style, EVELYN INNES is immoral not because 
of behavior depicted but because of implication that the musical forms depicted 
have an underlying quality of the "immoral, full of sinful promptings, and 
dangerous to the soul's welfare," 
Review of VAIN FORTUNE. DIAL, XII (Apr 1892), 42h. "It is a te- 
dious story, although a short one," : 
earson, Hesketh. CONAN DOYLE: HIS LIFE .ND ART. Lond: Methuen, 1943. Pp. 108, 
186, Before Irving accepted Doyle's play A STORY OF WAT LOO (rechristened. 
from A STRUGGLE OF '15, a short story which was basis of play), Doyle sent 
the manuscript to GM, who told Doyle that "it made me cry like a child. I think 
it=the most pathetic thing I ever read in my life. " GM generally expressed 
a high opinion of Doyle's short stories, : 
eck, Harry Thurston. "Mr. George Moore's New Novel," BOOKMAN (NY), VII (Aug 1898), 
” 1498-502, Ultimately a review of EVELYN INNES, this article categorizes GM's 
novels as (1) having a simple theme and rich Complex environment (A MUMMER'S 
WIFE); or (2) having a complex psychological theme and subordinated environ~ 
ment (MILDRED LAWSON); or (3) being a blend of these two--EVELYN INNES, a 
long summary of which is given, followed by brief criticism, The task GM set 
himself was really too great; he has audacity of Balzac; just missed success, 
partly because he included too much and was influenced by Huysmans in the 
direction of irrelevancy. EVELYN INNES raiscs many intcresting questions: 
whether happiness is possible outside moral judgments, whether music can be 
immoral. GM needed simplicity and inevitability of Greek tragedy in EVELYN 
INNES. 
ceceeeceseees THE PERSONAL EQUATION. NY & Lond: Harper, 1898. Pp. 89-132, Ex- 
panded from "The Rise of Mr, George Moore," BOOKMAN (NY), I (1895), 322-24, 
Accounts for the difference between attacks on GM, Zola, and Vizetelly in the 
'80's and their acceptance in the '90's as caused. by British inconsistency, by 
the tendency to jumble together "two utterly irreconcilable motives--the art-— 
istic motive and the motive of morality." A MUMMGR'S “IFE is "the most strik- 
ing thing that he has done," containing "a dozen men and women who are mar=- 
velously realized," and "intensely vivid" depiction of the life of strolling 
players, "a carefully drawn study of the development of the drink=-habit ina 
woman who fights against it." VAIN FORTUNE is "the least interesting of 
anything that Mr. Moore has done," although the study of feminine jealousy 
is "skilfully conceived and firmly drawn," ESTHER W.TERS "is inferior to 
A MUMMER'S WIFE, and, as a whole, to A MODERN LOVER and MIKE FLETCHER; but 
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the first half of it contains some of the very best of all its author's 

work ." He succeeds here "in touching the sources of sympathy and of pity." 
Intensity of interest wanes after Esther's marriage, for the novel then be- 
comes too obviously a Tendenzroman, after the fashion of Zola's L'ARGUNT," 
"Mildred Lawson" is the most "remarkable thing Mr. Moore has ever done,'"' This 
story should rank GM with Stendhal, Balzac, Flaubert, and Thackeray, but GM 
has drawn a type still too uncommon in the experience of present society to 
have much appeal. Gives a long analysis of Mildred's complex character, In 
style GM is Zolaesque "in his keen perception of the purely physical side of 
every scene," in trying to "see a sort of harmony between a state of mind and 
its external setting," in an "odor-scheme" as well defined as that of Stephen 
Crane. GM is at his weakest in trying to show the "English home, the country 
side, the men and women who live far from Curzon Street." He is also weak in 
confusing vulgarity of speech with the coarseness of language in Fielding and 
Sterne. Yet despite limitations, he is "the greatest literary artist who has 
struck the chords of English since the death of Thackeray," 

Phelps, Gilbert. THE RUSSIAN NOVEL IN ENGLISH FICTION. Lond: Hutchinson's Univer- 
sity Library, 1956. Pp, 96-109, et passim; also’see "Russian Realism and Eng- 
lish Fiction," CAMBRIDGE JOURNAL, III (Feb 1950), 277-91. Turgenev's influence 
helved to lead GM away from his early Zola-ism in the direction of greater sub- 
tlety and idealism and gradually penetrated and profoundly affected his work, 
Phelps briefly but competently discusses Turgenev's influence upon EVELYN INNES, 
CELIB.TES, THE UNTILLED FIELD, and THE LAKE, this last being GM's "most subtle 
and moving book," THE L.KE shows Turgenev's influence at its most fruitful 
in GM's "interweaving of thought, act, mood, atmosphere, observation, and 
scene,"' Also includes brief comments on the influence of Tolstoy and Dostoy— 
evsky . 

Phelps, William lyon. -"The Advance of the English Novel, Part IX," BOOKMAN (NY), 
XLIII (June 1916). 404-13, espec 408-9; rptd in THE ADVANCE OF TH® ENGLISH 
NOVEL (NY: Dodd, Mead, 1916, pp. 247-51): Chiefly praises ESTHER WiTERS for 
its "economy of design" and of "language," its complete truthfulness, and its 
"nobly ethical tone," The earlier novels are sincere, but lack "any real power 
of characterization" and "would not have attracted any attention at all, were 
it not for their lubricity." The novels after ESTHER WATERS "are allnotable 
works of art." Slight, 

seseseseecss "Conversations with George Moore," YALE REVIEW, ns, XVIII (Spring 
1929), 558-65; rptd in AUTOBIOGRAPHY WITH LETTERS (NY & Lond: Oxford U P, 1939), 
817-27, Appreciative account of Phelps! conversations with ailing GM (Summer 
1928), GM, in writing APHRODITE IN AULIS, says, "It is necessary for me to 
isolate’: individuals for purposes of study and analysis; hence I must go back 
in time, when people lived as men’ and women, not as standardized machines," 

GM comments on his love of France, art for art's sake, his own novels, Haw 
thorne, Dreiser, Hugo. Phelps admires GM's cournge but worries about his 
quarrelsomeness and his obsessive contempt for Hardy. Phelps agrees that GM 

is too "pagan" to understand THE SCARLET LETTER. ‘ 

Phillips, Duncan. "George Moore," Y.LE REVIEW, ns, VI (Jan 1917), 342-57. Super- 
ficial sketch of GM's life and work, mostly laudatory, but conclwes that GM 
‘was too preoccupied with himself and too cold to be a great novelist. ~- 

Pick, John, "Divergent Disciples of Walter Pater," THOUGHT, XXIII (Mar 1948),°114- 
28,° An attack upon the tendency of Pater's disciples (e.g. Wilde, Symons, Dow- 
son, GM) to fasten upon Pater's earlier, "amoral," "Heraclitean" attitudes as 
a source of inspiration rather than upon his later, more idealistic, "Platonic" 
views, GM differs from the others only in that he acknowledges his indebted- 
ness to M\RIUS THE EPICURZAN rather than to the "Conclusion" to THE RENAISSANCE, 
but he distorts M:RIUS by reading into it the belief that "'the beauty of ma- 
terial things is sufficient for all the needs of life'." Pick thinks that 
Lionel Johnson is one of the few of Pater's disciples who followed him into the 
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6h. 
later stages of his development, 

Piérard, Louis. M.NET L'INCOMPRIS, Paris: Sagittaire, 1945. Pp. 8-9, 10, 74, 137, 
156, 170. Scattered quotations from GM's works with warm praise of his art 
criticism, his interpretation of Manet's character and work, his recreation 
of the atmosphere of the impressionists! Paris. GM was fascinated by Manet 
and his entourage, ; 

Pissarro, Camille, LETTRES 4 SON FILS LUCIEN. Paris: Michel, 1950; trans from the 
French by Lionel Abel (NY: Pantheon, 1943). Pp. 73, 323, 336. Pissarro met: 
GM at dinner (Mar 1886), wonders why GM has not come to see him (7 Mar 1898), 
and says (23 May 1899) GM bought one of his drawings and sent him his MODERN 
PAINTING. 

Pound, Reginald. «RNOLD BENNETT. Lond: Heinemann, 1952, See index, Chiefly ci- ° 
tations of Bennett from previously published sources (e.g., Bennett's HOURNAL , 
qv). Quotes from letter (11 Nov 1895) to Sturt claiming GM as one of his "fa- 
vorite masters and models," Quotes from letter (25 Sept 1905) from Wells on 
Bennett's being like GM in never having been in love, in having no passion for 
justice, in preferring "style" to beauty. In a letter to Hugh Walpole (12 Dec 
1919) Bennett judges AVOWALS to be "highly agreeable." In his yachting diary 
(27 Sept 1921) Bennett confesses he likes his own ROLL CALL, but claims the 
‘writing "is nothing equal to George Moore's," - ‘ , 

Praz, Mario.’ THE ROM.NTIC AGONY. Lond: Oxford U P, 2nd ed, 1951/ist pub 19377. 
Pp. 471, 342. In CONFESSIONS OF 4 YOUNG MAN, GM presented to younger genera- 
tion in England a somewhat "superficial" version of MADTMOISELLE DE M.UPIN and 
4 REBOURS, "Later, in EVELYN INNES...Moore wrote a novel,..just as typically 
fin de sietle as D'Annunzio's IL PIACERE, with aesthetic Hellenism 4 la Gautier 
eee, With the music of Wagner [TRISTAN/, aesthetic backgrounds, and pseudo- 
mysticism," 

Prevost, Jean. "Georges Moore," L. NOUVELLE REVUE FRNC/ISE, XL (1 Mar 1933), 536. 
Notes GM's resemblance to the French and to Wilde, and compares MEMOIRS OF MY 
DEAD LIFE to Saint-Evremond's LETTRES 4 NINON, "Cette sérénité sans morale, 
cette maniere d'épicurisme platonique (si l'on peut dire) est unique dans les 
lettres anglaises," 

Priestley, J.B. TH ENGLISH NOVEL, Lond: Benn, 1927, P. 119. GM began by try- 
ing to’ write a French novel in English with 4 MUMM@R'S WIFE’ and DR’MA IN 
MUSLIN, and this period reached a climax with ESTHiR ‘I.TERB, which is one of 
the best novels of the decade. GM then perfected a curious prose style fitted 
to reverie as seen in THE BROOK KERITH and all his later work, 

Prillipp sic/, Beda, "George Moore und die irische Renaissance," IRISCHE BLATTER 
(Berlin), Jahrg 2 (Oct 1918), 549-80, GM's artistic journey, with all its by- 
paths, was a journey back to Ireland, High praise of THE UNTILLED FIELD, 

AND FAREWELL like DICHTUNG UND W..HRHEIT. 

Pruette, Lorine, "Leda and the Lion," STORY, V (July 1934), 3-13. In a comment 
on contributors the editors introduce this story with a brief discussion of the 
roman 4 clef and the statement that this story "will leave no doubt as to the 
original person around whom the story circles," The old, fragile, somewhat 
shrivelled, futilely lustful Lion who is visited by the young American girl 
aspiring to write is clearly GM, There are obvious refs to GM's fiction, to° 
stories of his love-affairs, etc, He is shown’trying to kiss the young girl, 
bargaining to let him help her write her story, etc, The portrait of the 
frail old man in whom sensual desires, lust or lechery, still survive is warm 
ly sympathetic. [The author is a psychologist / 

Pryme, Eileen E, "Zola's Plays in England, 1870-1900," FRENCH STUDIES, XIII (1 Jan 

1959), 28-38, espec 35-36, Teixeira de Mattos and GM made a rapid,"faithful" 

trans (no copy extant, as it was a "club" production) of Zola's THERESE Ri+ 

QUIN, which was presented at Royalty Theatre, 9 Oct 1891, to an audience in- 

cluding Shaw, Wilde, and James. The reception was "mixed," though all found 

it "powerful and vivid." [so see Mattos' letter on GM's revision of Zola's 

work: PALL MALL GAZETTE, 22 Feb 1893,/ 
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Putnam, H. Phelps, "Talks with a Wise Sparrow," NEV! REPUBLIC, XLI (24 Dec 1924), 


65, 
124. Review of CONVERS.:.TIONS IN EBURY STREET, Midst "intelligent ideas, 
excellently put," still "hangs a strong flavor of the Aubusson Carpet and 
the pet boa constrictor," but contains five fine portraits, 


Quinn, John. THE LIBR.RY OF JOHN QUINN. NY: The Anderson Galleries, 1923, ° 


sale catalogue. Moore items listed: Nos. 6633-6779 (pp. 650-661) ; nos. 
11949-11956 (pp, 1193-1194). 


Quennell, Peter. Review of EPITAPH ON GEORGE MOORE by Charles Morgan. NEW ST..TES- 


MN AND NATION, ns, X (30 Nov 1935), 814-15. It is just as well that Morgan 
did not write his biographical novel based on GM's life, because GM's story 

is present in his finest work, GM’did much bad work, but if he was the most 
egocentric of the modern novelists, he was also the most disinterested, 


Quiller—Couch, (Sir) Arthur’Thomas. "Mr. George Moore," ..DVENTURES: IN CRITICISM, 


2nd ed. Lond: Cassell, 1896, pp. 355-63; NY: Scribner's, 1896, pp. 341-48; 
rptd from THE SPE..KER, °3] Mar 1894 /not seen/, Eulogy of ESTHER WATERS as 
an artistic achievement and the most heroic story the reviewer knows——'"more 
heroic" than Hardy's TESS, more probable and "informed with a sincere philo- 
sophy of life." The development in TESS is "freakish"; in ESTHER "absolutely 
inevitable." William Latch is a "natural figure"; ..lec D'Urberville "is a 
grotesque andyjolent lay figure, a wholly incredible cad," Hardy loses the 
reader's sympathy for Tess by killing Tess's child, GM's novel, in the ris- 
totelian sense, "is a more 'philosophical' work than TESS," : 


R, aM.F. “Review of P.RNELL .ND HIS ISLAND, LITERARY WORLD (Bost), XVIIZ (11 June 


1887) ,°184. The book is "a direct and truthful impression," "Nelever, subtle, 
brutal, veracious ,"! 


eccececeescoes Short comments on 4 DR.MA IN MUSLIN, LITER RY WORLD (Bost), XVII 


(20 Mar 1886), 101; (24 July 1886), 250; (21 Aug 1886), 284. Concerns dif- 
ficulties caused by GM at Convent School of the Holy Child, where GM claims 
he studied his materiais for the new book; notes that 4A DRoMi, IN MUSLIN is 
being trans into Dutch, since 4 MUMMER'S WIFE is a success there, 


Ransom, John Crowe. TH! WORLD'S BODY. NY: Scribner's, 1938. Pp. 117-29, Se- 


veral comments defending and approving GM's anthology and theory of "pure ~ 
poetry" as concerned with things rather than ideas, especially moral ae 
"Man Without a Country," SEWANEE REVIEW, XXXIII (July 1925), 
301-7. GM is not a man of "quite such able parts" as Shaw and Joyce, but, 
like them, he writes English of a "superlative quality." GM suffers chiefly 
from "an excess of squeamishness, of aestheticism" which results in "a 
rather short measure of humanity." He rejects both passion and metaphysics 
and thus humbles "both the heart and the head," GM's generalizations re=- 
flect "a great deal of observation...but not much thinking." ‘IL AND F..RE- 
WELL, in asserting that "a Catholic country can never produce a literature," 
comes nearest to a philosophical generalization. Suggests contrast between 
GM's and James! essays on Balzac. Compares GM and Hardy. GM's style is his 
special gift, and this consists in a "notable purity and precision of...vo- 
cabulary" and "a charming confusion." His long sentences are often artfully 
composed series of non-sequiturs, ° 


Rascoe, Burton, TITANS OF LITENR.TURE FROM HOMER TO THE PRESENT. NY: Putnam, 1932. 


Pp. 472-77. GM's writings prove that writers can be made as well as born, 
The early GM is imitative, second hand--including .. MUMMER'S WIFE and EVELYN 
INNES. GM's real contribution, his unique works, are HAIL «ND FAREVJELL, in- 
volving a "new method"; MEMOIRS OF MY DE..D LIFE, pornography designed only 

to entertain, inoffensive, non-Saxon; .VOWALS, reviving conversation as a 
literary form; THE BROOK KERITH, fine literature, 

THE JOYS OF READING. NY: Doubleday, 1937. Pp. 22, 99-101. Though 
GM "had to overcome an impediment to the written word by sheer arduous la- 
bour, by care, revision, again revision, and still more revision," GM "at his» 
best, is of the first order in English prose;" THE BROOK K&RITH a "beautiful 


66. 
and astonishing evocation of the Jerusalem and Palestine of the dim past;" 
HuIL ..ND FAREWELL a "comical and endearing picture of Dublin literary life at 
the time of the teeming Irish Renaissance," 

Ratcliffe, S.K. "George Moore's Burial," N..TION (NY), CXXXVI (22 Feb 1933), 205- 
06, Reports of GM's funeral, attended by only a handful of writers and art- 
ists; few great names present, which is perhaps due to 60 years! quarrelling, 
During service no mention of GM's life or work; no mention of GM's name, in- 
glican liturgy for a man from Catholic family was inappropriate, is an 
author of "imaginative autobiographies," called in Dublin "Irish comic fiction," 
GM is without parallel. 

Raymond, E.T. "Mr, George Moore," OUTLOOK (Lond), XLV (27 Mar 1920), 348, 349 (car- 
toon by Edmund Dulac) ; rptd in LIVING GE, cccv (8 May 1920), 353 55. Although 
GM "is an admirable craftsman, his weaknesses are precisely those which most 
flourish in the freedom which he claims," He would have written no worse had 
he not been "always a Sadducean spectator on the verge of things." His earl- 
ier novels are like "chemical treatises," in which detail is "jotted down with 

‘the aloof curiosity of the vivisectionist," 

Read, Herbert Edward, "Pure Poetry," REASON .ND ROMANTICISM: ESSAYS IN LITERARY 
CRITICISM. Lond: Faber & Gwyer, 1926. Pp. 59-66, Concerned primarily with 
GM's theory of pure poetry. Mentions incidentally that ESTHER W..TERS "has no ° 
inner conviction of necessity, like aia BOV..RY, no intelligent significance, 
‘like L'EDUC..TION SENTIMENT./.LE," 

Reid, Forrest. "The Novels of George Moore," WESTMINSTER REVIEW, CLXXII (Aug 
”1909), 200-08. Generally favorable criticism of GM's novels from 1 MODERN 
LOVER through THE LiKE, GM is not sufficiently appreciated, -His fiction 
covers "a wider area of life" than that of’his contemporaries, and, though he 
can be crude and is too concerned with sex, he is "always interesting and al+ 
ways sincere," His narratives are "models of’ construction," and at his best, 
the movement of his stories is "rapid, strong, and unceasing." His’style, 
however, is unsatisfactory: "/.t its best it is modern impressionism, at its 
worst glaring journalese." i MODERN LOVER is "admirably composed" and "bril- 
liantly promising." 4 MUMMER'S WIFE, "full of the noise and bustle of life"; 
in the analysis of Kate fide, "nothing is shirked, nothing is vague." SPRING 
DAYS and 4 Dik..MA IN MUSLIN are not’ as good, but show "wonderful knowledge of 
middle-class life." MIKE FLETCHER, very unpleasant and perverse, But then’ 
all GM's characters "are lacking in charm, in distinction, and most of them, 
morally, are altogether too undeveloped," ESTHER W..TERS is best of these no- 
vels; it is "the result of an absolutely sane vision of life." "Nothing is 
heightened, nothing emphasized for the sake of tragic effect." Better than 
Hardy's TESS. EVELYN INNES is a-"colossal failure," THE L.KE is better, 
but the story is‘ over-simplified, and "there is too little life," [Not a 
profound article, but discriminating and interesting, 


REVIEWS : UNSIGNED 


APOSTLE. "George Moore's Daring’Dramatic Travesty of the ious " CURRENT LITERA- 
TURE, II (Oct 1911), 423-2), THE APOSTLE is "the most audacious if not the 
most blasphemous revision of the gospels ever attempted in print"+—-but the 
blasphemy arose from the fact that GM, sealed off from the public, lived in- 
side the world of art, where a re-arrangement of the Christian story could 
take place "without even a thought of irreverence or malice or even bad 
taste ° 

soocceeeee SPECT..TOR, CXXXI (4 Aug 1923), 160, Refs to GM's 1911 scenario (THE 
APOSTLE) and its’ development in THE BROOK KERITH (1916) and in extended revd 
ed (1922), TH® BROOK KERITH is GM's "most perfect achievement" and "the most 
perfect of imaginative prose writings since M\RIUS THE EPICUREAN," THE ..POSTLE 
is "a study rather than a play"; it is a "reverie," 
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AVE. sATHENAEUM, 25 Nov 1911, p. 659. AVE hardly justifies the anticipatory 
excitement. "The satire is mild, the laughter friendly and innocuous." GM 
occasionally lacks reticence. Yeats, Lady Gregory, George fussell, John 
Eglinton are more or less sympathetically treated, but Edward Martyn is the 
real hero, The object of ridicule, pity affection, indignation, he remains 
interesting and lovable. Book preserves atmosphere of West Ireland, particu- 
larly in early recollections, 

CURRENT LITER..TURZ, LII (Jan 1912), 102-103. HAIL .ND shows 
GM's continuing "Aristophanic joy in life," "his latest confessions," and 
his "Hibernian enthusiasms and disappointments." 

seseeeeees "Irish Byways," INDEPENDENT, LXXI (21 Dec 1911), 1405-07. Replete 
with extracts, this review notes the stylistic excellences, the value as 
literary history, and the "morbid taint" and "femininity" which GM holds 
in common with Rousseau, 

escceceeee NEW YORK TIMES BOOK REVIEW, 3 Dec 1911, p. 786. Essentially an 
announcement of the appearance of the book, the reviewer quotes the publisher's 
preface which indicates that GM used his material novelistically, that the 
characters, though real, are also symbolic and representative of Ireland; in 
other words, GM was pretty free with his treatment of his friends. 


AVOWALS. "Some New Literary Indiscretions of George Moore," CURRENT OPINION, LXVIIIT 
(Jan 1920), 98-99. Book reveals a GM "who can sing a hymn of praise as well as 
indulge in brilliant denunciation." Quotes from LONDON TIMES review. 

THE BROOK KERITH. "George Moor?’s Ironic Novel Concerning the Birth of Christianity," 
CURRENT OPINION, LXI (Oct 1916), 265-66. <A review of reviews, with quotations 
from BOSTON TRANSCRIPT, NY TIMES, NY SUN (Huneker), all favorable. GM's method 
is realistic as was Flaubert's, he has instinet for the right word and Scriptural 
dignity. The book is "preeminent as an example of perfect literary style." 

eecesox%e0 “in Irish Christ >" LITER..RY DIGEST, LIII (16 Sep 1916), 672-73. 
Essentially a revicw of reviews-—-NY EVENING SUN (Huneker), NY TI. ZS, BOSTON 
TRANSCRIPT-—This presents THE BROOK KERITH as distinctively Irish, and—~though 
it will offend some--.as a work of art, in good taste, painting Biblical 
figures as real human beings, 

coeesesees "George Moore Called to Account," LITER..RY DIGEST, LIII (14 Oct 1916), 

956, «review of reviews: one (ZION'S HER.\LD) a dogmatic orthodox rejection 

of GM's concepts of Jesus; the other (MERIC) a somewhat more sophisticated, 

less heated, but no less final repudiation of THE BROOK KERITH as an affront-- 
which will do little harm--to the "sacred memory of Jesus," and which will 

be read with "revulsion." 

socesseess "George Moore as Interpreter of Jesus," N.TION (NY), CIII (19 Oct 1916), 
375-77. Offensive alike to orthodox and unorthodox lovers of the Bible, THE 
BROOK KERITH follows the pattern of all who have attempted to exorcise the haunt= 
ing figure of Christ Jesus by re-creating him in their own images. Wilde's 
Jesus is an exquisite Pre-Raphaelite; GM's Jesus is a contemporary Irish 
sentimental naturalist. The confrontation of Jesus with the Apostle Paul involves 
a sentimentality which "touches the cloudy borders of sublimity." The novel 
reflects years of "musing," not thinking, of which GM was incapable, and shows 
also GM's ability to unite "dulcet utterance" with a sure instinct for shocking 
middle-class sensibilities, 

LONDON TIMES LITER.RY SUPPLEMENT, 14 Sep 1916, p. 438. Though 
the book is 2 "tribute...to the charm of Jesus." GM's concept of Jesus as one 
who could no more lie about his life than an artist about his art preserves the 
story from "cheap audacity" springing from author's disbelief in orthodox 
interpretations. There is no malice, "not even in the drawing of Paul." "One 
can see now that Mr. Moore has always been a religious man in his own way. He 
had a religious passion for writing, and through this...he has come to understand 
something about 21l religion." Jesus, the man of integrity, is to other charac- 
ters what Hamlet is in the play. 
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CELIB..TES. ..THENAEUM, 13 July 1895, p. 64. Reviewer attracted only to "John Norton," 
which is a "strong and convincing sketch of a man"; other stories are "unpleasant 
and uninteresting." Book is vulgar; warns circulating libraries on behalf of 
"les jeune filles." 

secceseees BOOKMAN (Lond), VIII (July 1895), 114. Reviewer complains of "cold, 
long=drawn cruelty," although this is an able book, "containing passages of 
masterly writing." Bemoans fact that "there are no restrictive laws...against 
a book that tortures every sensitive mind, that wounds and keeps the wounds 
open for tedious scrutiny." 

TEE CRITIC (NY), ns, XXIII (1895), 453.6 GM's sketches are "vivid" and 
"there is a rare power in his pictures of the pathos and ugliness of life," 

seceeeesee LITERARY WORLD (Bost), XXVI (10 Aug 1895), 245-46. Discusses Mildred 
Lawson as a type of woman who excites passion in others but is incapable of it 
herself. 

ecccceeees OVERLAND, Ser 2, XXVII (Feb 1896), 235-36. Realistic as Zola's GERMINAL, 
polished as Loti's PECHEURS, yet stories "show a decadent weakness the moment 
they are contrasted with the stories of Balzac touching on like topics." The 
three stories "leave a sickening feeling of disgust." 

4 COMMUNICATION TO MY FRIENDS. LONDON TIMES LITER.RY SUPPLEMENT, 29 June 1933, p. 449. 
The book is "unlikely to provoke critical severity," and is "a graceful coda to 
his finished works." 

CONFESSIONS OF A YOUNG MAN. <ATHENAEUM, 31 Mar 1888, p. 402. Unfavorable comment 
except on GM's display of French poetry and art and the etched self-portrait. 

DaPHNIS ..ND CHLOE. LONDON TIM#S LITER..RY SUPPLEMENT, 29 June 1933, p. 433. P 
DAPHNIS AND CHLOE and PERONNIK THE FOOL prove GM's versatility. Longus!' story, 
with its apparently artless art, the result of meticulous polishing, exactly 
suited GM's mission to discover the perfect English prose style. Though no 
great Greek scholar, GM's book is "a model of what a good translation should 
be" (passage from standard ed compared with GM's version to show distinction 
and attractiveness of the latter). PHRONIKK THE FOOL, charming, is lightly 
allegori.cal (innocence succeeds where mature knowledge of good and evil fails). 

i DRAM. IN MUSLIN. ATHENAEUM, 24 July 1886, p. 110. GM "is a pronounced realist," 
"nasty detail has for him an irresistible attraction." The book is"not fit 
for the drawing-room." Critical on moral grounds, but respects competence of 
the book. 

ESTHER WATERS. S..\TURD.Y REVIEW (LOND), LXXVII (5 May 1894), 476, Best work GM 
has done, perhaps over~-elaborated, containing no humor, lacking “salient feature" 
of the many characters, but in most of the writing there is csre and tenderness, 

cossceeeeo ATHENAEUM, 28 apr 1894, pp. 537-38. Competent but disappointing book, 
Latch and Leopold "not so much living men as types of the betting man." Esther 
is most real but not enough so. Book lacks humor. Praises "fitness of choice 
of incidents.'' Defends books as "eminently moral" against lending library ban. 

soseeeeees LITERARY WORLD (Bost), XXV (30 June 1894), 196. Defends GM on moral 
grounds: GM's novel has a "pure tone and...high artistic excellence." It has 
no "indecent suggestion or vulgar expression." 

sesceeseso SPECTATOR, LXXII (June 1894), 757-58. Attacks uncritical enthusiasm 
with which critics have received the book. It is a good novel but lacks humor or 
charm, It has heroic qualities and a sense of pathos; GM does not forget that 
man is a noble animal. Despite his realism, GM is often quite conventional; 
there is some coarseness but nothing demoralizing. , 

EVELYN INNES. ATHEN..EUM, CXII (2 July 1898), 31-32. Best of GM's books so far, 
but admires effort more than final result. GM studies his subject rather than 
lives it, Too much unnecessary detail. '"The style, though still lacking in nerve 
and decision, is a great improvement." 

cosseecees CRITIC (NY), XXXIII (July-Aug 1898), 95-97. GM's "criticism lives; 
his fiction is absolutely dead." Even his style "loses its crispness and vitality 
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and turns flat and stale." EVELYN INNES is "a very long and deadly dull 

nightmare of a book," "unoxygenated and depressing in the extreme." 
ecocccceces LITERARY WORLD (Bost), XXIX (6 sug 1898), 250. Calls book "nebulous," 

"dead," lacking in "actuality." Book raises interesting questions, but 

they are not important enough to warrant book's "banishment from British 

railway bookstalls." 

sececeecee OUTLOOK (Lond), I (25 June 1898), 661-62. GM's "natural style" 
is a hindrance to him, his taste sometimes "appalling," but he knows "the 
true secret of artistry in fiction." EVELYN INNES "is much the best novel 
he has yet produced," but it is "congested...with ill-arranged details; its 
characters lack interaction." Occasional slips into "tricks of false realism 
and perverted taste" as in .. MUMMER'S WIFE, but leading moral idea is care- 
fully sustained and developed, The book has a great theme and is "a powerful 
study." 

seseseeees SaTURDAY REVIEW (Lond), LXXXV (11 June 1898), 781-82. Defends GM's 
eandor, which survives his break from naturalism. He is a talented and 
sincere writer of psychological fiction. This book is too long, the criticism 
of music too technical, too long digressions (Sir Owen isher on Balzac, 
Ulick's "vapourings"), yet this is "the sanest, the most solid, the most ace 
complished book which Mr. Moore has written." Here he has found the element 
of beauty; there is still no humour, but there is wit. 

HELOISE «ND ..BELARD. SPECT,.TOR, CXXVI (16 Apr 1921), 497. This work, like most 
of GM's, is "sodden with sex," and it has "an air of sham medievalism," but 
mach objection to the book is overcome by "the deeply moving end of this 
strange book," 

sececeeses SPECT..TOR, CXXXV (5 Dec 1925), 1052. Book has "permanent interest," 
but GM perhaps takes "too much pleasure in the risky anecdote and the risky 
detail for their own sake." Slips in taste and fact are trifles when set 
against "the mastery of the story-telling." The artistic convention established 
in the first chapter is sustained throughout. Only inatole France among 
moderns "was capable of a similar triumph," but GM perhaps reaches "a greater 
depth of passion." GM skilfully makes surroundings interpret moods of 
characters in a way superior to M. Hewlett in FOREST LOV.=RS. 

IMPRESSIO;S OPINIONS. ATHEN..EUM, XCVIII (25 July 1891), 117-18. Lead article. 
The essays are not authoritative on any subject, but they are "acute and 
brilliant." Ill-reasoned, these are GM's "argumentative aberrations," 
"overzealous statements," and "vivacious felicities." 

seoseseees CRITIC (NY), ns, XVI (19 Sep 1891), 137. Admires GM's fearlessness, 
honesty, originality, vividness, but regrets the egotism. Especially praises 
sections on Balzac and Turgenev but calls "Mummer-worship" an example of the 
essays that are "little more than literary rabies foaming at the mouth," 

eseseseees DIAL, XII (Oct 1891), 179-80. This book is fresh, pungent, and 
suggestive. GM's "views are clear-cut...and he presents them with a point and 
directness, and a disregard of the hostility they are likely to provoke, that 
is eminently refreshing." 

WORLD (Bost), XXII (4 Yuly 1891), 222-23; also in LITER.RY 
NEWS, ns, XII (1891), 238. Admires GM's audacity, but the style "is very 
uneven" and "as literary criticism the book has no value." 

seeceesees NaTION, LII (14 May 1891), 409-10. The "literary criticism is 
commonplace," but "in dealing with the theatre,and more particularly art, he 
is original without being quite so antic in disposition." 

eeeeeseees SATURDAY REVIEW (Lond), LXXI (18 Apr 1891), 484. Largely concerned 
with GM's essays on drama, especially those mentioning the "free theatre," 
but objects to GM's suggestion of adaptations from French, experimentation 


for its own sake, 
IN SINGLE STRICTNESS. SPECTATOR, CXXIX (9 Sep 1922), 342. These stories are 
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written with "an elegant fastidiousness of style." Stories have neither 
traditional emphasis on striking incident nor stressing of minute details 

as among stream of consciousness writers. The language has a "level... 
lawnlike texture." "Hugh Monfert" is the least attractive story; "Sarah 
Gwynn" is "a beautiful story of kindness, self-sacrifice and pure affection," 


THE LAKE. ACADFMY, LXIX (18 Nov 1905), 1200-01. GM "has never shown himself a 


more finished artist in words than in this book. The°’contrasting vulgarity 
only throws up the exquisite poetry of the soul of the priest and the mourn- 
ful sweetness of his country." 


eseeceeees ATHENABUM, 2 Dec 1905, p. 758. THE LAKE shows a "new GM," idealist 


rather than realist. Though descriptions of nature and style are praiseworthy, 
the human episodes suffer. Novel is rambling, inconsequent, unconvincing as 

a fairy tale. Nothing is visualized except the "growing revolt of a priest 
against celibacy." 


eeoeeeeees EDINBURGH RiVIEW, CCIII (Apr 1906), 362-86, espec 364-70. THE LAKE 


is better than THE UNTILLED FIELD, but too little of Rose's background is given; 
Father Gogarty is well motivated and the psychology true. GM, in THE LAKE, is 
a romancer, not a realist. THE LAK# contains more philosophical depth than 
stories in THE UNTILLED FIELD, in which the stories are nevertheless a defense 
of life against restrictions imposed by Catholic clergy. Some detailed ex- 
aminations of a few stories. On the whole the reviewer, while praising GM's 
performance, argues against his criticism of Catholicism. 


veceeeeeee INDEPENDENT, LX (7 June 1906), 1378-79. Slight. Uncritical, sentimental, 


favorable review. 


seseeeeees LITERARY DIGEST, XXXIII (4 Aug 1906), 157-58, THE LAKE has charm, 


interest; has given rise to contradictory criticisms, some of which doubt its 
"realism," but which tend to avree that it is poetic, harmonious, evocative 
of Irish countryside. 


ceseeesees OUTLOOK, LXXXII (31 Mar 1906), 757-58. THE LAKE, difficult to classify, 


is"a study of two contrasted temperaments rather than a novel," but has a 
"defined movement" which has a climax but "falls short of a solution." The 
lake itself is as integral as the moors in Hardy's novels; the only guides are 
instinct and impulse, not "moral feeling" (a limitation which takes the book 
out of the class of lasting fiction); there is an "easy play of criticism" of 
the priest's thoughts and life; and the unveiling of his state of mind is 
skillful and delicate. 

"George Moore's Irish Stories," LONDON TIMES LITERARY SUPPLEMENT, 2 Feb 
1933, pe 73. See entry under THE UNTILLED FIELD. 


LEWIS SEYMOUR AND SOME WOMEN. LONDON TIM#S LITERARY SUPPLEMENT, 22 Mar 1917, p. 142 


Loves of Lewis Seymour are "difficult to account for when we come to know him," 
GM himself could not decide whether it was a new book or an old one (A MODERN 
LOVER) revised. 


eosceeeeee NEW YORK TIMES BOOK REVIEW, 25 Feb 1917, p. 62. Uncritical praise. 


Includes summary and quotation of GM's own comment on this novel, a revision , 
of A MODERN LOVER. Shows GM's "consummate art," "seeming careless carefulness, 
etc. CONFESSIONS OF A YOUNG MAN, long known, will not be forgotten. 


LITERATURE AT NURSE. WESTMINSTER REVIEW, LXX (Oct 1886), 559-60. GM is right in 


condemning circulating libraries because tradesmen should not censor literature, 
but such libraries are "the most convenient means of reading the current fiction 
..ethe greater part of which is...ephemeral." 


MEMOIRS OF MY DEAD LIFE. ATHENAEUM, 28 July 1906, pp. 101-2. GM, who should have 


exercised his powers on a more worthy object, is a little too free, perhaps, in 
his facetious Gallic treatment of sexual sentimentalism. The hero of this 
"mock heroic," a boulevadier-writer (with whom GM "whimsically identifies him- 
self"), takes the grand passion lightly; he has no shame, no reticence; the 
caricature drags on too long. But even in this "elaborate travesty" GM "cannot 


avoid felicitous passages of his own," 

ceseseseee "George Moore's Onslaught on Puritanism in Literature and Life," 

CURRENT LITERATURE, XLII (Apr 1907), 398-400. An exposition rather than 
criticism of GM's preface to MEMOIRS OF MY DEAD LIFE, in which GM, blasting 
narrow moralizing, presents his own "pagan" theories of art, life, and beauty-- 
emphasizing the worth of the desire to know and to "live," 

eeeeeseese LITERARY DIGEST, XXXIV (9 Feb 1907), 218. Short, favorable review. 

The book is "by far the best book that the brilliant Irish novelist has yet given 
us," "containing some of the best prose that Moore has ever penned." 

eocceesess NATION (NY), LXXXIV (17 Jan 1907), 62-63. MEMOIRS OF liY DEAD LIFE with 
its "poses, paradoxes, supreme complacency, could hardly have hailed from any 
other clime than that which producdd...Bernard Shaw." Anti-Puritan (against 
Bible, religion, ordered relation of sexes), GM is essentially pagan, affirming 
that life is art, that art purifies by aesthetic rather than didactic moral 
means. Preoccupied with art and sex, GM is too much the boulevardier recounting 
his successes. He does not--like Arthur Symons--draw from sex its essence 
and music. GM's defence against charges of immorality is convincing: the 
newspapers and Nature are worse. 

eeseceeees PUTNAM'S MAGAZINE, I (Mar 1907), 767-68. GM's preface to MEMOIRS OF MY 
DEAD LIFE does not really answer the searching question (are GM's standards 
of conduct sincere or a pose?) of the earnest young interlocutor to whose 
letter the preface is a response. GM does aver that spirit and flesh are 
equally spiritual and that amorous adventures have helped his soul on its way, 
Reviewer generalizes: why are GM's novels so dull, his art criticism so good? 

A MERE ACCIDENT. ATHE.ABUM, 30 July 1887, p. 144. Sharply critical of the moral 
element. 

MIKE FLETCHER. ATHENASZUM, 21 Dec 1889, pe 851. "Unclean but not common." 
Compliments GM on "unique affrontery of his realism." Has original ideas on 
art, literature, sensuality, style, but GM is best in descriptions. Novel as a 
whole is undistinctive and uninteresting. 

ecceseeees BOOKMAN (NY), II (Aug-Sep 1895-96), 4. Mainly biographical sketch; 
comments that book was unsuccessful partly because of poor title. 

sesesseeee SPECTATOR, LXIV (8 Feb 1890), 210. Book is "a tedious sort of psycho- 
logical study" and narrated "in a disagreeably jerky, disjointed manner." 

There is "vigour of delineation" but the subject is repulsive. 

A MODERN LOVER. ATHENAEUM, 7 July 1883, pp. 13-14. Criticizes book for its 
conventional treatment of social, political, and economic aspects. Characters 
generally poor. 

ecescseeeee SPECTATOR, LVI (18 Aug 1883), 1069. Book has "plain prose," no offensive 
realism, but GM's admiration of the naturalists may be deplored. There is no 
romance, no poetry, no sentiment. Attacks the "odious" school of Zola, in the. 
famous phrase . "the hogs of the sty" of Zola, but is generally favorable to GM, 


MODERN PAINTING. BOOKMAN (Lond), IV (July 1893), 120. This is a well-written and 


perceptive book. 

eccssecese CRITIC (NY), ns, XX (14 Oct 1893), 245. Admits need still "to preach this 
narrow but essentially artistic creed," but its practitioners are "in danger 
of ceasing to be human." Pleasant reading but little profit in this book, 
GM's notions lead too far away from subject. 

ééeeseecee SATURDAY REVIEW (Lond), LXXVI (7 Oct 1893), 421-22. GM "continues the 
clever and rather disagreeable sketch of his mental operations which he began 
in his CONFESSIONS." He is better in earlier works where he is more amusing in 
describing his own feelings "than when he tries to reconcile them with what 
he has learnt of art." Flaws in facts, in logic; much overstatement for effect 
at expense of critical insight. Passages on Manet and others whom GM knew are 
admirable and temperate. The book is never dull. 

seseseeees SPECTATOR, LXXI (18 Nov 1893), 720-21. / Rev prob by D.S, MacColl,/ 
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Too hasty to carry out apparently planned scheme; too strong a journalistic 
element; book would be better for pruning and revision, It is still a 
series of articles and not a book, but it is readable and amusing, As a 
plea for good art it is effective and, slip s aside, "his contention is for 
the most part on the’ side of knowledge," GM at his best in "persuasive 
descriptive passages," especially on books he really likes, When he attempts 
logical analysis he is "on more doubtful ground," 

ecoseceeee WESTMINSTER REVIEW, CXL (Oct 1893), 347. Reviewer cannot agree with 
GM's contention that modern art has become the handmaid of literature and 
that technique is subordinated to subject. 

A MUMMER'S WIFE, ATHENAEUM, 13 Dec 1884, p. 767. Does not compare book with 
Zola because this book lacks "element of uncleanness," Praises Kate Ede as 
character study but questions end-result of such a study. 

soocceseee SPECTATOR, LVIII (17 Jan 1885), 83-85, Reviewed under title "An 
English Disciple of Zola." The book is "revolting" but "vivid." Chiefly 
reviewer attacks whole school of naturalism ("Zola and the hogs of his sty"); 
GM's work is a "servile imitation of Zola," — 

MUSLIN. NEW YORK TIMES BOOK REVIEW, 9 Jan 1916, p. 13. The value of MUSLIN lies 
not so much in Alice herself—more convincing but less interesting than 
Ibsen's Nora——but in the group around Alice, the shallow Irish society types. 
The portrayal of a woman rather than the enunei ation of a moral idea is 
central. "Delightful reading," 

PARNELL AND HIS ISLAND. ATHENAEUM, 26 Mar 1887, p. 415. Short notice of TERRE 
‘D'IRLANDE (Charpentier ed). 

eecccecees WESTMINSTER REVIEW, CXXVIII (June 1887), 374. In TURRE D'IRLANDE GM 
depicts unfairly "all that is worst in Irish life and character," 

PERONNIK THE FOOL, LONDON TIMES LITERARY SUPPLEMENT, 29 June 1933, p. 433. See 
entry under DAPHNIS AND CHLOE, 

SALVE, ATH®NAEUM, 26 Oct 1912, pp. 472-73. GM "is incapable of pose" and is 
"sincerely and incurably romantic.... His conception of himself...as a 
divinely inspired hero charged with a mission to Ireland is unmistakably 
honest and genuine, however humorous to many of his compatriots." Though 
readers cannot believe’ in the long conversations remembered by GM after a 
lapse of so many years, "SALVE is a genuine piece of autobiography, and 
represents his’ real conception of himself and the peopie he met. It breathes 
sincerity, and, though unnecessarily diffuse in places, has many passages 
of great charm, ..no one will be hurt by the book: it holds no ill-nature, 
only frank and innocent egoism," ; 

SISTER TERESA. ATHENAEUM, II (3 Aug 1901), 150-51, The book is "very dull," Its 
"characters never strike one as being really 'lived'"; they are "always 
observed from an outside standpoint,."' Hopes a third volume will recognize 
the inadequacy of the ending of this one, ~ 

cocesceees CONTEMPORARY REVIEW, LXXX (Aug 1901), 299. Book is "remorselessly" 
laborious; the stream of narrative is "choked by redundancies" but "the 
reader is “nade to realize, sometimes with gripping poignancy, the tragedy 
of the unhappy heroine." 

sesecceeee "An Analytical Novel," INDEPENDENT, LIII (19 Sep 1901), 2238-39, GM 
"presents us with a novel as purely analytical as Richardson's CLARISSA,... 
The style is hard, brittle, totally devoid of charm.... The appeal made 
by the author is purely intellectual and moral," : 

SPRING DAYS. ATHENAEUM, 8 Sep 1888, p. 317. Praises GM's capability, individual- 
ity of characters, but disapproves GM's adherence to realist school and his 
lack of humor, 

THE STRIKE AT ARLINGFORD. ATHENAEUM, 26 Aug 1893, p. 300, The play is "work- 

manlike"; the satire is "direct and effective"; "characterization is powerful." 


- 
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eeoscceees LITERARY WORLD (Bost), XXIV (30 Dec 1893), 468, Cites GM on the 
"moral idea" of the play, which reviewer’ finds it "hard to discover," 

eooscceeee THE THEATRE, ns, XXI (1 Apr 1893), 214-15. Much to commend, much to 
deplore, "fine theme, splendidly human." GM works out the inherent "Samson 
and Delilah" motif "awkwardly." GM's arguments on either side, "ranging 
over vast’ ground, from Political Economy and the Factory Acts’ to the age of 
Pompadour, are well put and keep interest in characters alive," But central 
theme is "tamely handled," There is no fight between the women ("typical 
of Capital and Labour") for the central figure Reid. Passion of starving 
miners not made real, Lady Anne "fighting for no stakes in particular," 

Too many "hi-falutin'" phrases, 

ULICK AND SORACHA. SATURDAY REVIEW (Lond), CXLII (17 July 1926), 70-71. Diffi- 
cult to judge GM's later work, What holds’the reader is not GM's story but 
"the processes of his mind.jn inventing it, shaping it, and meditating over 
what he has made of it."" His later style "is peculiarly sulted to be the 
medium for reminiscent talk," 

THS UNTILLED FIELD, EDINBURGH REVIEW, cCLII (Apr 1906), 362-86, espec 364-70. 

See entry under THE LAKE, 

ecccceeeee INDEPENDENT, LV (11 June 1903), 1404-05, The passion for women and 
the passion for God are the underlying themes of all of GM's later work, 
"There is something hectic, decadent, and unhealthy in nearly everything he 
writes." Yet some of the stories "have a lovely atmosphere of poetry and 


romance," 
socccecseee "George Moore's Irish Stories," LONDON TIM&S LITERARY SUPPLEMENT, 2 Feb 
1933, p. 73. THE L..KE and THE UNTILLED FIELD, "linked by unity of impulse 
and...circumstance," might "have been printed in a single volume," These 
works mark "a turning point...a liberation," "The Fugitive" (based on "In 
the Clay" and "The Way Back") is a "tentative reversion" to naturalistic 
treatment and an ineffective compromise which throws into relief the "extra- 
ordinary vigour and sureness of the other stories." "Almsgiving" cited to 
illustrate, counter to other critical opinion, that GM could represent fast 
action, Stories are "beautiful, rich in natural humour, free of false em- 
phasis," trickery, THE L.KE is "an almost flawless instance of the appli- 
cation of [the method of THE UNTILLED FIELD/ to a longer and more complex 
narrative,."" GM preserved a "strict unity of scene" and had to open with an 
"elaborate retrospect," overcoming brilliantly his shrinking from and dif- 
ficulty with "English pluperfect," 

VAIN FORTUNE. ATHENAEUM, 7 Nov 1891, pp. 613-14. Although "less crudely Zolaesque" 
than some of GM's works, book is nonetheless "unpleasant and unwholesome," 
Characters are "soulless" and lacking in moral sense and humor, 

eoeccecess LITERARY WORLD (Bost), XXIII (9 Apr 1892), 127. Book "not nearly so 
strong a work as one would expect from the author of CONFESSIONS OF A YOUNG 
MAN and IMPRESSIONS AND OPINIONS, The hysterical girl /Mmily/ is too com- 
mon a feature of recent fiction"; she arouses no sympathy, 

VALE, DIAL,-LVI (1 June 1914), 471. V..LE seldom fails to hold the reader's at+ 
tention, though it is not quite plain" just how this work is, as GM Says y 
"the turning point in Ireland's destiny." 

cocceeeeee NATION (NY), XCIX (23 July 1914), 109. Patronizing, "An effeminate, 
elderly sentimentalist, languidly atti tudinizing in his arm-chair, dreams 
over again his mad bad days as an art student, the great evenings in the 
cafe of the Nouvelle Athenes with Manet and Degas....'"' GM is more malicious 
than ever; his treatment of Lady Gregory is "feline." i "scandalous" book, 

secssseees "Later George Moore," NEW REPUBLIC, I (28 Nov 1914), 26-27, VALE'S 
oft-criticized egotism and. malice are really without sin, GM treats himself 
as he does his friends, consulting memory for or inventing just the right | 
characteristic detail, "dutchpainting" his subjects, especially Edward Martyn. 


The 


GM is "rich in the small change of thought," not good at "sustained ratio- 
cination,"'§ VALE includes a few coarse over—intimate passages but shows GM 

a master of his art and is part of his "lifelong attempt to know himself"-—- 
in which he "almost succeeded," 


Rhys, Ernest. WALES ENGL.ND WED: AN ..UTOBIOGR..PHY. Lond: Dent, 1940. Pp. 182, 
183-93. Reminiscences of GM; interesting but nothing new. GM and the author 
at the theatre saw Oscar Wilde in the bar and GM said, in his "most telling" 
tone: "That man will be eaten by worms." Some brief praise of GM's prose in his 
art criticism and approval, as entertainment, of H.IL .ND FARE ELL, particular- 
ly _ verbal sketches of certain persons (Tonks, like a camel; MacColl, a 
‘ stork 

Rice, Virginia. "On Not Interviewing George Moore," BOOKIi.N (NY), LXI (June 1925), 
431-33. In an interview GM will not comment on Lawrence, Conrad, and Hardy, 
but talks only about his own writing, sex in literature, and the death of 
culture in the 20th century. Slight. 

Richards, Grant. AUTHOR HUNTING BY AN OLD LITER..RY SPORTSMAN, NY: Coward cei, 
1934. Pp. 51-56, 89-90, 108-10, et passim. Ref to prospectus (Nov 1891) of 
the SAVOY which mentions GM as a potential contributor, Reports that GM de- 
tected that Beardsley's drawing of John Bull for the S/VOY "represented 
{Sohn/ in a condition of strained sexual excitement." Reviews in some detail 
the battle over W.H. Smith's (on advice of William Faux) refusing to circulate 
ESTHER WATERS, The correspondence, published in DAILY CHRONICLE, involved 
Faux, Sir Frederick Pollock, Conan Doyle, GM, Sarah Grand, Hugh Chisholm, 
William Archer, and others, the exchange being ended when George C. Carley 
wrote of GM's having in six months made "extraordinary progress towards the 
acceptance of the main thesis of Mr. Ruskin's art criticism--the interdependence 
of art and morals," Prints a letter by GM, published in the SATURDAY REVIEW 
(5 Dec 1897), making fun of Andrew Lang. Richards! suggestion that Orpen 
illustrate one of GM's books came to nothing due to GM's age and his feeling 
that "he would soon end his days" (June 1928). Reports (23 Jan 1912) that 
W.'’. Elsworth of the Century Co. was in England "to get something out of George 
Moore for the CENTURY MAGAZINE." Ref to GM's refusal to praise Thomas Burke's 
LIMEHOUSE NIGHTS (1917) on the grounds that it was "out of his’key," 

MEMORIES OF MISSPENT YOUTH, 1872-1896, NY: Harper, 1933. Pp. 
184, 240, 263-66, 283, 338. Identifies public-house in ESTINR WATERS as the 
one "across Shaftsbury Avenue in Soho," Notes that Frank Harris' meticulous 
correction of the style of his stories" resembled that of...the octogenarian 
George Moore." Prints two letters from GM to W.T. Stead written after the 
publication of ESTHER W..TERS concerning the projected EVELYN INNES-SISTER 
TERES/’ sequence, Ref to a Catholic to whom Stead introduced GM for getting 
information on convent life, Reports hearsay that GM "spoiled his chances 
of becoming one of Stead's favorites by refusing to subscribe to Stead's 
ideal of sexual morality." 

secececcseees "Six Volumes of Essays," THE BOOK BUYER (NY) /later THE LiMP/, ns, 
VIII (June 1891), 215, 218. Richards in this Catholic periodical, reviews 
IMPRESSIONS «ND OPINIONS (Scribner ed), giving warm praise to GM's forceful- 
ness and frankness of expression, for being the “unrelenting foe of the me- 
diocre and the commonplace," 

Riviére, Georges, "Les fcrivains la Nouvelle Athenes," NOUVELLES LITTER/IRES 
7 May 1927, p. 4. Useful first-hand details on spirit and frequenters of 
Nouvelle Athenes, which Rivitre thinks an important if not the most important 
influence on GM. 

Rivoallan, Anatole. LITTERATURE IRLANDAISE CONTEMPORAINE. Paris: Hachette, 1939. 
Pp. 5-10, 32, 66-9, 70, 72, 112, 153, 168, 169, 170. Sketch of GM's part in 
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the renewal of the Irish theatre, his association with Martyn, Yeats, AE, 
Lady Gregory. Points out GM's usefulness in getting English acting com- 
panies to perform Irish plays, Ina brief review of Gli's prose, Rivoallan 
emphasizes and praises the "confessionals," 

Roberts, R, Ellis, "George Moore," NINETZENTH CENTURY, CXIII (Mar 1933), 369- 

83. Depicts Roberts! first meeting with GM, who is excessively impression- 
able, A MODERN LOVER more like Maupassant than like Zola or Goncourts, 
ESTHER WATERS the greatest naturalistic novel, GM was later a great artist 
in English prose and discovered his own style through the influence of Ire- 
land and Yeats, of whom GM was a disciple for ten years following 1897, 

Robertson Scott, John W. THE LIFE AND DE.TH OF 4 NEWSP..PER: ..N ACCOUNT OF THE 
TEMPERAMSNTS, PERTURB..TIONS ACHIEVEMENTS OF JOHN MORLEY, W.T. STE.D, &.T. 
COOK, HirRY CUST, J.L. GARVING, ..ND THREE OTHER EDITORS OF THE "PALL MALL 
GAZETTE." Lond: Methuen, 1952. Pp. 204, 368. GM "is attracted by Stead's - 
‘courage and one-ness of character,'" In undated letters from GM, GM writes , 
"I write a great deal that I do not believe to be true, paradox, and ideas 
that I sympathise with." Regarding L.. TERRE, "I uscd my best endeavour to 
prevent Vizetelly from publishing it, It is a horrible book," Prints note 
from Whistler, who says GM is "utterly weak and unreliable if not unserupu- 
lous," 

Roditi, Edouard, "Trick Perspectives," VIRGINIA QU:RTERLY REVIEW, Ser 5, XX (Au- 
tumn 1944), 541-54. Recounts (pp. 550-52) an incident of meeting the "in-  —~ 
credibly old and fragile" GM, who behaved impolitely toward his young visitor. 

Rolleston, T.W. "Mr. George Moore's éNOWALS," LITTELL'S LIVING ..GE, CCCVII (11° 
Dec 1920), 792-97; rptd from .NGLO-FRENCH REVIEW, Useful, fairly detailed, 
thoroughly favorable critical review of GM's AVOW..LS, Includes illustrations 
from both English and French pasrtsof book, Approves GM as interpreter of 
French spirit, his preference for Pater, his Aristotelian philosophy of 
prose fiction (imaginative literature higher than history), GM's defence of 
Vizetelly and attack on censors, his analysis of Balzac's women as better 
than Shakespeare's, and finds GM's imaginary conversations with Gosse, Bal- 
derston interesting. 

Romain, Yvonne de, "L'Evolution du Roman Anglais," REVUE POLITIQUE ET LITTERAIRE, 
LXIX (3 Jan 1931), 13-20, Brief refs to GM as, with Hardy and Wells, marking 
the beginning of une tendance 4 la psychologie réaliste et des idées philo- 
sophiques ot perce 1g volonté de l'affranchissement," 

Rosenblatt, Louise, L!'IDEE DE POUR DiNS LA LITTERATURE ANGLAISE. 
Paris? Champion, 1931. Pp. 223-34, 213, 215, 216, 222, 239, 240, 245, 264, 
282, 289. Presents GM as most representative of the idea of art for art's 
sake in his quarrel with the circulating libraries, his devotion to French 
masters in literature and painting, his conception of pure poetry, and no- 
tably his concern for form in the novel and his sense of the novelist's 
responsibility to his subject (the last an attitude which he shared with 
‘the realists), Selected bibliog. 

Ross, Margery. ROBERT ROSS: FRIEND OF FRIENDS, Lond: Cape, 1952, See index, 
Quotes Beardsley as saying that GM's article on Verlaine was "a downright 
libel"; cites Tonks against GM's opposition to schools for artists, GM 
occasionally sent Ross his Mss for criticism, but ironically broke with 
Ross (1917) because he thought Ross was a pacifist. Prints about 18 letters 
in fuli or in part (1913-17) from GM to Ross. é 

Rothenstein, John, THE LIFE AND DE.TH OF CONDER. Lond: Dent, 1938. P. 110, et 

ssim . GM's evolution from realistic novels to purely English novels F 

CaROOK K KERITH) due in part to Dujardin's "persuasive exposition of Symbolism," 
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Rothenstein, William. MEN AND MEMORIES. Lond: Faber; NY: Coward McCann, 1931-39, 


3 vols, See index for many refs in all vols. The chief value of these 
vols is that they show GM in relationship to the members of the English art 
colony of Rothenstein, Steer, Tonks, etc., and provide various biographical 
information. Vol I: reports story of Dolmetsch being GM's informant on 
musical parts of EVELYN INNES; praises MODERN P..INTERS; gives anecdote of 
GM's role in the suit of Pennell vs Sickert, Vol If: anecdote of GM's com- 
ments on Augustus John, of GM's intcrest in hawking, GM's fan mail and his 
attitudes toward women; prints a letter from GM to lice Rothenstein on in- 
vitation for GM to hear and meet Tagore (pp. 264-65). Vol III: GM as mono- 
logist rather than conversationalist; quotes letter from GM on his writing of 
HSLOISE ..ND ABEL.RD (pp. 116-17); cites Helen Waddell on there being no mutual 
influence or interchange between her and GM while both were writing the 
ibelard story; quotes a letter from GM (p. 123) on his time for work growing 
shorter; reports GM's asking James Stephens for help in his writings; prints 
a letter from J.E. Blanche alluding to GM's death (pp. 192-94); comments on 
deposition of GM's ashes, ; 
Routh, H.V. TO'.RDS THE TWENTIETH CENTURY. NY: MacMillan; Cambridge: Univ P, 1937. 
Pp, 339-45. Among neo-realists, GM made "the most wholehearted, consistent 
and comprehensive experiments...in our language." GM missed and sought "some 
connection between his own esoteric impulses and outside world of the 'seven- 
ties," and he sought "among those who artificialize both life and thought, 
and look no further." "His novels were written to convey a sense with sense; 
a tacit revelation of the author's personality," "the creator's sense of 
aesthetic completeness," in which readers were to share, but GM failed to 
realize his aim, He assumes the role of "the blithe modern pagan" and 
"discards pity" and thus scems insensible "to the misfortunes of his charac- 
ters." There is little virility in his novels—-he understands little of male 
characters "unless they are themselves half-women,": ESTH-R is an 
artistic triumph, for there is "acmirable selection," there are "fascinating 
glimpses of social types," but "at the end there is nothing to remember," 
EVELYN INNES and SISTER TRES go deeper insofar as they "study the psycho 
logy of a woman of great gifts who resolved to realise herself." Praises 
THE BROOK KERITH for giving "artistic effect to a deeper human value." In 
HELOISE ND ABELARD GM does not try "to revive the early twelfth century" 5 
he is "chiefly concerned with the tendency of culture," 


Routh, James E,, Jr. "Notes of a Novel Reader," CRITIC (NY), XLIII (July 1903), 


75. Review of UNTILLED FIELD. This’ book "is in a spirit which is 
new and powerful"; it "is Irish to the soul," a "collective romance of the 
people." Its lack of form gives the characters vitality. Only Yeats has a 
similar quality in his poetry. 


Salinger, Margaretta, "Manet and George Moore," THE MSTROPOLIT..N MUSZUM OF ART 


BULLETIN, XV (Jan 1957), 117-19. Slight and uncritical, Based largely on 
GM's autobiographical accounts of his early years in Paris: his attempts at 
printing, his pet python, the Nouvelles Athenes, the meeting with Manet. On 
the cover of this issue of the BULLETIN is a detail of Manct's pastel of GM. 
Article accompanied by cuts of two other printings of GM by Manet: one, a 
detail of a small printing of GM seated on a folding chair in Manct's garden; 
the other, a detail of an oil sketch of GM at cafe table, 


Sampson, George, TH CONCISE C’MBRIDGE HISTORY OF ENGLISH LITSR..TURE, NY: Mac- 


Millan, 1941. Pp. 903, 951-55. Gives a conventional sketch of GM's life and 
works and comments approvingly on GM's and James! doctrine that the artist 
must stick to his art and not preach. &M "meddled with the Irish theatre to 
no one's advantage, not even his own; for THE BENDING OF THE BOUGH (1900) is 
Edward Martyn's THE TLE OF .. TOWN and DIARMUID ND GRNIA (1901) is Yeats 
adapted by his 
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Schneider, Isidor, "Moore in Aulis," NATION, CXXXII (15 Apr 1931), 416-17. Re- ~ 
view of APHRODITE IN AULIS, "Structurally, it is perhaps the firmest of 
Moore's novels." Praises the "exquisite choice of words," the use of the 
present participle to give the book "a sense of flow," 

Schwab, Arnold T. "Irish Author and Amcrican Critic: George Moore and James Hune- 
ker," NINETEENTH CENTURY FICTION, VIII (Mar 1954), 256-71;IX- (June 1954), 22- 
37. « careful study of a literary and personal relationship, including pre- 
viously unpublished letters written by GM to Huncker, [Excerpts from these 
letters appear in Huneker's STUEPLEJ..CK, qv/. The two writers had similar 
tastes and interests. Huneker was an early champion of GM in the US, though 
at first he was not a whole—hearted admirer, They first met in Beyreuth in 
1901, where an unsatisfactory interview took place, GM later wrote an apolo- 
getic letter, saying that he had not remembered that Huncker was the author - 
of CHOPIN: THE MN «ND HIS MUSIC. In reply to the essay on him in OVERTONES, 
GM denied Huneker's allegations of influence upon ESTHER W..TERS and EVELYN 
INNES (though he admitted Zola's influence on his first three novels) and 
gave his own account of their genesis. GM also commented on his’ admiration 
for Ibsen, the interesting possibilities of a biography of Liszt, Maurice 
Barrés, and his own and Huncker's books, Schwab speculates about the possi- ~ 
bility that Huneker's PAINTED VEILS might have been influenced by GM's novels,’ 

Schwartz, Harry W, THIS BOOK COLLECTING R..CKET. Chicago: Normandie House, Rvd ed, 
1937. Pp. 23, 24, 27, 54-56, 78; no index, Though GM has a better chance 
of surviving /in a book collecting sense/ than most of his contemporarics, 
he helps perpetuate the limited edition racket, and though his books are 
often published at forbidding prices, they often end on the remainder market 
at a price considerably less than asked at publicrtion. Influence of Zola 
and Balzac on GM only skin deep. When he used them for models, his writing 
did not "come off." , 

Scott-James, Rolfe irnold. MODERNISM ..ND ROM..NCE. Lond & NY: Lane, 1908. Pp. 
75-81. Belabors GM sarcastically for his inoroguiendatie art-for-art's sake’ 
approach and Huneker for imitating and being influenced by GM in VISION:RIES, 
which contains "elaborate phrases, far-fetched images, fanciful similes," all 
set in "a pungent atmosphere of aestheticism" suggestive of GM, 

Bcott-Moncrieff, Charles K, "Dedicatory Letter /to GM/," THE LETTERS OF ABELARD 
AND HELOISE. Trens by Scott-Moncrieff, NY: Knopf, 1926, Pp. ix-xiii. Cre- 
dits GM with inspiring Scott-Moncrieff's interest in the .belard story by GM's 
suggesting that the First Letter was a forgery of Jean de Meung (which Scott- 
Moncrieff doubts). 

Beaman, Sir Owen, BORROWED PLUMES, NY: Henry Holt, 1902, Pp. 197-201, A humor- 
ous imitation of GM's style: a paragraph of realistic-naturalistic description 
of one "Rebecca Gins"; a presumed GM letter to Yeats; a speudo Yeats—Moore 
poem, 

bechler, Robert Porter, GEORGE MOORE: "4 DISCIPLE OF W..LTER P..TER." Phila: Univ 
of Pennsylvania P, 1931. D Thesis.7 Routine "comparative" study. 
erates parallel passages, of no significance to illustrnte GM's debt to 
Pater; catalogue of GM's references to Pater. No insight. A very unre- 
liable bibliog. 

bcdgwick, Anne Douglas, ANNE DOUGLAS SEDGWICK: A PORTR.IT IN LETTERS, Ed by Basil 
de Sélincourt, Bost: Houghton Mifflin, 1936. -Pp. 2-3, 4 reply from Anne 
Sedgwick to GM's criticism of her first novel, THE DULL MISS ARCHINARD, in 
which she protests that she does not take her. fiction as seriously as GM 
assumed. 

hanks, Edward, "THE COMING OF G..BRIELLE, " OUTLOOK (Lona), LII (28 July 1923), 
7h. In a review of the special matinees of the play at the St James's 
Theatre, Shanks finds the play attenuated and digressive in plot and inept 
in its dialogue, although the basic situation is suitable to light comedy, 
Athene Beyler as Gabrielle "carried the whole piece on her shoulders," 
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s/h Rakai, E/ dward?/. Review of ‘BEL.RD AND HELOISE, LONDON MERCURY, III (Apr 
1921), 73-74. GM worked out a style "which is a far more penurenbhe art- 
istic phenomenon than Stevenson's ever was," The novel lacks background 
that would give the story more concreteness; the story does not move the 
reader; it is "a rather barren miracle of execution," 

Show, G.B./. "Mr. George Moore's New Novel," PALL M.LL GAZETTE, 19 July 1887, 
p. 3. An anonymous review of .. MERE ACCIDENT, the reviewer being identified 
by Dan H. Lawrence in "Bernard Shaw and the PALL MLL G..ZETTE," THE SHAW 
BULLETIN, I (Sept 1954), 7-12, where the review is also rptd, In depicting 
the death of the clergyman's daughter, GM has stooped to mere sensationalism 
and yet pleased the public with his reticence; there is a sham clinical lect- 
ure on morbid sexual conditions; the book abounds in "pretentious fustian," 
but persons are "shrewdly sketched," 

Shawe-Taylor, Desmond. "The .ichievement of George sain,» THE LIFE OF GEORGE 
MOORE, by Joseph Hone (qv), Ch XII. Confining himself to the "canon," the ~ 
Uni form Edition, the author gives a calm estimate and review of GM's books, 
4 MUMMER'S WIFE, MUSLIN, and ESTH!R WATERS are singled out for special com- 
mendation, The Innes—Teresa books, however, "procced out of a false ro= 
manticism" and reveal the "triumph of the flashy, unregenerate Moore," His 
major contribution to English literature, resulting from a combination of 
early influences and the influence of Ireland and Irish writers, is to be 
seen in his later work, in his development of the "melodic line," the de- 
velopment of an oral narrative. His ultimate fame as 2 novelist must rest 
on THE BROOK KERITH and H&LOISE AND ABELARD, which hove in them a "classical 
care for construction rather than a romantic picturesqueness,." In HELOISE 
AND .BELARD only the Courts of Love digression seems a flaw, The chief 
shortcoming of his great THE BROOK KERITH is GM's lack of a "sense of the 
mystical element in religion," The strength and weakness of GM's literary 
criticism lies in the fact that it is entirely self-reliant. GM's trans- 
lation of D..PHNIS iND CHLOE, despite his lack of Greek, is often smoother 
and closer to the original than Thornley's translation, 11 in all, GM's 
work is a little eccentric, as his personality is that of an cccentric, 

Sherman, Stuart P, "The Aesthetic Neturnlism of George Moore," ON CONTEMPOR..RY 
LITER..TURE, NY: Holt, 1917, Pp. 120-68; expanded from N.TION, XCIV 
(18 Apr 1912), 385-87. The entire essay is a scathing condemnation of every— 
thing GM wrote, from his first novel to BROOK KERITH, Sherman essentially 
objects to what he regsrds as GM's fundamental conviction that human beings 
are motivated by animal impulses; in contrast, George Eliot's interest is in 
the essential humanity of people, GM's characters are "creatures of heredity 
and environment," and in 4 DRM. IN MUSLIN "physiological structure" de~  ~ 
termines their behavior, Even Esther Waters, GM's most appealing character, 
would be better if "one were a little less conscious of her role as demon= 
strator of the thesis that the blind instincts of rcproduction and self- 
preservation account for everything that is significant in human destiny," 
However, there is a shift from emph-sis on external to internal factors 
between the novels of the '80's and those of the 90's, "shifting from a 
'mechanistic' to a 'vitalistic! formula," In .. MUMMER'S WIFE environment 
is victorious; in ESTHER W.TERS the will-to-live is victorious, } 

toscccsecsese "George Moore: in Irish Epicure," THE M.IN- STREAM, NY: Scribner's, 
1927. Pp. 186-95; rptd from "Books," HER..LD TRIBUNE, ca. 1924-26 (not seen), 
4 little less hostile than Sherman's view in ON CONT LITER..TURE, 

GM probably does lead an upright life, though in literature he reduces all 
feeling to the epicure's palatal sensations, The style GM evolved is per-~ 
fected in CONVERS/.TIONS IN EBURY STREET. GM may not be rahked-’with Hardy 
but with the "sentimental, salacious eighteenth-century parson, Laurence 
Sterne." Refers to two letters by GM owned by a Chicago bookseller, portions 
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of which were published by Burton Rascoe in the CHIC..GO TRIBUNE (1918). 
From GM, Sherman asserts, he has learned "a certain relish for the ugly," 
"understanding of the indispensability of cruelty," ctc, 

Shumaker, Wayne. ENGLISH AUTOBIOGRAPHY: ITS EMERGENCE, M.TSRI..LS, ND FORM, 
Univ of California Pubs, English Studies: 8. Berkeley: Univ of California P, 
1954. Pp. 47, 88, 121, 123, 133, 140, 156-57, 185-213 ("The Narrative Mode: 
Moore's HAIL ..ND FAREWELL"), et passim; pub in slightly different form in THE 
IM,GE OF THE WORK: ESSAYS IN CRITICISM, by B.H. Lehman, et al (Berkeley:: 
Univ of California Pubs, English Studies: 11, Univ of California P, 1955, 
pp. 159-85). CONFESSIONS OF .. YOUNG which is‘not an autobiography of 
events but the proclamation of an attitude or mood, tends to "dissipate 
ehergy" by violating structural unity. But HAIL iND F.NEWELL is unified 
through its theme or mission ("to destroy the Roman Catholic Church and bring 
4rt to Ireland"), which GM approaches not merely by argument but by direct 
narrative and sensory appeal, He gives "the experience itself" rather than 
"a rational paraphrase" of it; the trilogy is rare among English autobiogra- 
phies in evoking "the flavor of real living." GM achieves his immediacy and 
"admirably tizht" though complex structure by (1) novelistic h-ndling of 
time ("states of being are illuminated by juxtaposition with processes of 
becoming"); (2) skillful omission or concealment of transitions by writing 
"for the car"; (3) alternation, and cven blending of reverie with physical 
actions’ and "sharply visual images, to give the effect of "activation of 
reverie," so that "even thought becomes dramatic"; (4) adroit foreshadowing 
of his unifying images. 

Sichel,-W, "Romanism in Fiction," FORTNIGHTLY REVIEW, ns, LXV (1 Apr 1899), 605- 
22, espec 621. Review of EVELYN INNES, which is inferior to Mrs, Ward's 
HELBECK, Zola's ROME, Disraeli's LOTH\IR, etc, It vulgarizes the passionsit 
deals with, hints the sordid, Picture of Putney Sisterhood is "touchingly 
drawn," 

Simon, Jean, "J.-E, Blanche et 1'ingleterre," REVUE DE LITTERATURE COMP/REE, 
XXVI (Apr-June 1952), 183-201. In this article on Blanche as trait-d'union 
between France and England, GM is used as example, one of Blanche's first 
literary friends and one of the most intimate, from their Paris meeting till 
quarrel of 1900, and the subject of chapters in three books, 

Simond, Charles, "Salut et adieu, par George Moore," in "La vie littéraire en 
ingleterre," L. REVUE MONDI..LE, XCV (1912), 532-37, espec’ 532-35, Review 
of HAIL ND F..REWELL, Surveys GM's position on the Bocrs, literary training 
in France, and move to Ireland, HAIL AND F..RE ELL is an essentially honest 

Sitwell, Sir Osbert, LEFT H.ND, RIGHT H..ND! Bost: Little, Brown, 1944. Pp. 105- 
06. Quotes a passage from HAIL .ND FAREWELL which he believes to be "an 
attempted portrait of my father." GM often "missed the physical character 
of those he sketched, or bestowed upon them his own," ' 

Ceeceesreccen NOBLE: ESSENCES. Bost: Little Brown, 1950, Pp. 61, 173, 184, 214; 
Lond: MacMillan, 1950. Pp. 54, 154, 168, 191-92. Two amusing anecdotes 
about GM related by Sickert. 

GREuT MORNING! Bost: Little, 1947. Pp. 278, 280, 281. Contnrins an 
acid portrait of the later GM, : 

WITH ME! Lond: MacMillan, 1940. Pp. 19-20. GM describes 
love situation in novel he is writing; Sitwell attempts to explain geography 
of Sorrento for GM. j 

Smith, G. Barnett. Review of SPRING DAYS, C.DEMY, XXXIV (22 Sept 1888), 184. 
Finds that this English realism is "poor stuff"; the characters are vulgar; 
"the whole tone of this novel is to my taste low and degrnrding." This is 
"one of the most worthless" novels the reviewer has read in 25 years of 


reviewing. 
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Souriau, Maurice. HISTOIRE DU PARNASSE. Paris: Spes, 1929. P. 100. Mendes 
as source of GM's story of Nina de Villard. 

Squire, Sir John Collins / "Solomon Eagle"'/, "Shakespeare's Women and Mr. George 
Moore," BOOKS IN GENERAL. First Series. Lond: Heinemann, 1918; NY: Knopf, 
1919. Pp. 137-52; rptd from NEW STATESMAN. Pleasantly ironic disagreement 
with GM's remarks ina lecture in French (pub in REVUE BLEU, 1910) to the 
effect that Shakespeare's female characters are weak. Also shows that one 
Rex O'Rell's earlier statements on the same subject resemble GM's, 

secccccscocee "Mr, George Moore's Tapestry," BOOKS REVIEWED. NY: Doran; Lond: 
Hodder & Stoughton, 1922. Pp. 63-69; rptd from OBSERVER, 13 Mar 1921. 

Reviews HELOISE AND ABLEARD as evidence of GM's attempt to become "something 
better than a 'realistic' writer." Although the book is a successful blend 

of a well recaptured 12th-century environment, entertaining picaresque elements, 
and the passionate-lovers theme, the "gallant tapestry" is faded, lacks color 
and force. GM "more akin to Boccaccio than to Shakespeare and Dickens," 

Starrett, Vincent. BOOKS ALIVE. NY: Random House, 1940. Pp. 212=14. GM 
regretted the existence of FLOwERS OF PASSION and PAGAN POEMS, and requested 
his publishers "to suspend all sales and destroy all copies" of PAGAN POEMS. 

He then "raided the libraries of his friends," ripping out the title page of 
the book. "It was the very ferocity of his methods that called attention to 
the callow verses and made the volume an outstanding curiosity in the book world," 

Stephens, James. "A Conversation with George Moore," THE LISTENER, LI (14 Jan 1954), 
95-96; rptd from THE LISTENER, XXXVII (16 Jan 1947), 109. Humorous account 
of Stephens! first meeting with GM and how the former got advice about how to 
talk to his female companions at his first formal dinner. Comments on GM's 
attitude to poetry and prose, 

Coereeeeeseore Review of CONVERSATIONS IN EBURY STREET. OBSERVER, 3 Feb 1924, Pe he 
GM is his own hero; the reader is more concerned in GM's replies than in what 
others say. There is the charm of a living personality in the book which is 
also full of "an endless undercurrent of irony and malice." GM is at his 
best when talking with and about literary men. Praises the beautiful prose 
of the book, 

Steward, S. M. "J.-K. Huysmans and George Moore," ROMANIC REVIEW, XXV (July-Sept 
1934), 197-206. Huysmans' A REBOURS (1884) influenced GM's style in A DRAMA 
IN MUSLIN, A MERE ACCIDENT, MIKE FLETCHER, and THE CONFESSIONS OF A YOUNG MAN. 
The heroes of the last three books are in part copies of Huysmans! perverse 
aesthete Des Esseintes; and GM clumsily imitates Huysmans! images and correspond- 
ances. Huysmans' EN ROUTE (1895) influenced EVELYN INNES and SISTER TERESA, 
although GM's uneasy religiosity cannot imitate Huysmans' profound "study 
of mysticism and motive." Later works of GM show faint Huysmans touches. 
"Moore's affinity with Huysmans does not go farther than a certain sensuous 
sympathy." 

‘Butro, Alfred. CELEBRITIES AND SIMPLE SOULS. Lond: Duckworth, 1933. Pp. 63, 65-6, 
Refers to Mrs. Aria's salon, with GM, Wells, and other frequent visitors, where 
Sutro first met GM at 70. Gives anecdote of violent argument with GM about 
Hardy. Sutro and GM became friends. Sutro admired THE PASSING OF THE ESSENES, 
with John Laurie as St. Paul. Asserts GM consulted him about possibly altering 
the beginning of the play. Despite apparent conceit, GM also had "an amazing 
modesty," "an absolute lack of pretentiousness." 

winnerton, Frank. BACKGROUND WITH CHORUS. NY: Farrar, Strauss & Cudahy, 1956. 

a Pp. 19, 26-7, 62, 139, 185, 191, 201, 202. After 1901, as "literature moved 


towards more and more science" GM "became almost respectable." Speaks of GM's 
"naughty suggestion" that the next Grand Old Man of Literature should be 
Virginia Woolf as suggesting that no one was qualified. ; 
teccceeseeee OWINNERTON: AN AUTOBIOGRAPHY. Garden City, NY: Doubleday Doran, 
1936. Pp. 173, 258-59, 268. Cites a plebiscite in a periodical (1914) which 
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gave GM fifth place among the greatest living novelists (after Hardy, Wells, 
Conrad, James), Gives anecdote of GM's being impressed by J..i. Spender's lead- 
ing articles in the WESTMINSTER GAZETTE and the story of oe violent reaction 
to Swinnerton's review of APHRODITE IN AULIS. 
THE BOOKMAN'S LONDON. Lond: Wingate,-1951. Pp. 40,42, 45, 52, 129, 
131-32, Cites GM's quips about William Tinsley, the publisher, in whose MAGA- 
ZINE GM published. Quotes GM on circulating libraries, Comments on Unwin's 
courage in publishing Wells! ANN VERONIC/ and "one or two books" by GM, Quotes 
GM on the London scene and on meeting Swinburne, ? 
THE GEORGIAN SCENE: .. LITERARY PANORAMA. NY: Farrar & Rinehart, 
1934. Pp. 172-82, et passim. Suggests various psychological reasons for the 
qualities of the realist's art. Reviews GM's career, calls 1 MUMMER'S WIFE 
"that landmark in modern literature," calls GM "an original" who will be remember- 
ed for this rather than for his style or his realism. GM!s sentences are ° 
"overseen by a mind both keen and clear," but all of GM's writings are cold, 
the novels often have a "woodenness," an "unleavened literalness," "no humour." 
GM and Gissing, during the '80's and '90's, almost alone "were trying in the 
published novel to tell the world something about life at first hand." Gissing 
showed personal grievances; GM recorded, These two stimulated Maugham, Pugh, 
Morrison, and Bennett. A DRAMA IN MUSLIN despite crudities "has beauty and 
sympathy."" The later books "were very much better written than their predecessors," 
because the prose became more sustained. Later GM became "less novelist than 
editor, talker, and commentator"; he had reached the condition of sedentary 
debate"; he turned to the past, his own, and antiquity. GM’was not a "creative 
personality"; his was "a critical, discomfiting personality, malicious, relent-— 
less, much-considering, cold, and. with no capacity for self-sacrifice." Com- 
pares GM's A MODERN LOVER with Maugham" s OF HUMAN BOND.\GE at expense of GM's 
book 
bymons, irthur. "Confessions and Comments," DRAMATIS PERSONAE, Indianapolis: Bobbs 
Merrill, 1923. Pp. 132-58. Partially incorporates next item,/ In a broad 
generai discussion GM is mentioned occasionally, the GM who picked other men's 
brains, whose prose had "no such magic, no such mystery, no such diabolism" as 
Hawthorne's; who was the’ "English Zola"; whose 4 MUMMER'S WIFE was sensual, not 
sensuous, often perverse, never passionate; who was once "the only novelist in 
England who insisted on the novelist's right to be true to himself"; whose 
MODERN PAINTING is discriminating; who very narrowly missed greatness, 
soesececeeee Review of IMPRESSIONS AND OPINIONS. ACADEMY, XXXIX (21 Mar 1891), 
274-75, /Partially incorporated in preceding item,/ GM! s being described as 
"the English Zola" is an "impressive inaccuracy." This helped make his name 
known but also attached a stigma to it. GM's one masterpiece is .4 MUMM"R'S WIFE, 
GM with all his talent has not found a style; he "has never attained ease in 
writing." His best work leaves an impression of "large forthright power, and 
also of measure, design, the capacity for construction," The present book is 
the most interesting, valuable and sucgestive since Pater's APPRECL.TIONS, How- 
ever unalike, both men "have a’ complete emancipation from English prejudice in 
art."" GM's comments on Balzac, Turgenev, etc. praised; his views on dramatic 
art are "unimpeachably sound," ; 
cooeseseeec THE SYMBOLIST MOVEMENT. Lond: Heinemann, 1899; 2nd ed rvd, 1908. Pp. 
181, 184, 186. Refs to GM's being the first to write about Rimbaud and Verlaine 
in England and ref to GM's trans of two Mallarmé poems, 
ymons, Julian, A.d.A. SYMONS. Lond: Eyre & Spottiswood, 1950. Pp. 42-3, A.J. dis-= 
cussed "dates, occasions and revisions" of GM's early works, GM "entered with 
gusto into this bibliographical game, and signed a number of first editions of 
his books for 4.U., including a copy of his PAGAN POEMS," Aging GM asked for 
help in the opening pages of a story he was writing, 
lor, Estelia Ruth, THE MODERN IRISH WRITERS: CROSS CURRENTS OF CRITICISM. 
Lawrence, Kansas: Univ of Kansas P, 1954. Pp. 8, 19-21, 25-26, 34-35, 51-55, 
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gt97, 126-27, 139-40, et passim. This thorough study of the personal opinions 
expressed by writers in the Irish Literary Movement includes many refs to and 
quotations from GM. Possibly the best starting-point for any further investi- 
gations of GM's enthusiasms, animosities, and collaborations during his sojourn 
in Dublin. Slight comments by Taylor, such as GM's literary influence being 
"slight," gupported merely by quotation of another writer's opinion. Considered 
in the mass, the comments of GM's Irish fellow-writers apparently suggest the 
verdict that GM was above all else unstable--"mercurial," "protean"==and that 
his "opinions veered from one point of view to another without any consistent 
underlying logic. He worked hard for the Movement, but also selfishly--and also 
against it. Estella Taylor tends to ‘ive more credit to the depreciating view 
of GM held by Yeats, Gogarty (here surprisingly named as one of GM's "eloquent 
defenders"), and Lady Gregory, than to the sympathetic views advanced by Eglinton, 
Ervine, and others. 

Temple, Ruth Zabriskie. "George Moore," THE CRITIC'S .LCHEMY. NY: Twayne, 1953. 
Part Five, pp. 231-71, et passim. Account of GM's role in making the new French 
literature and painting and the theory of art for art's sake known in England, 
Outline of the French influences (persons and books) operative on GM's aesthetic 
beliefs and creative and critical practice. Description and defence of GM as 
impressionistic critic. Analysis of GM's response to French poetry studied for 
the light it throws on the essential differences between French and English 
poetry. Selected but highly useful bibliography; generally, an excellent study 
from a point of view not often supported by so much detailed evidence and 
thorough scholarship. 

Téry, Simone. L'ILE DES B.RDES. Paris: Flammarion, 1925. Pp. 185-201. GM, the 
man without a country, has not found his country by examining his own heart 
because he has no heart, When he went to Paris, hs did not observe Paris 
objectively; he became more Parisian than the Parisians; he became the type of 
Parisian foreigners read of in popular novels. The author reviews GM's Irish 
period, which is characterized by his writing not a history of the Irish renaise 
sance but the adventures of GM during this period. Cites a number of welleknown 
anecdotes. His portraits of his friends are superficially accurate, but they do 
not get at profound essentials--th.) are amsing but unjust. Still, however 
vain, GM is not a monster. Generally, warm praise of the man, 

Thompson, C. Patrick. "George Moore at Home,'' JOHN O'LONDON'S WEEKLY, XXVII (6 Aug 
1932), 653-54, 662. Run-down Ebury St gains a little reflected glory from old 
GM's presence. Views GM as a survivor from another period, that of Whistler, 
or the naughty nineties. Compares the effect of ESTHER JATERS on a prudish 
public with that of Wells' «NN VERONICA at a later date. GM's public reputation 
"has tended to sct in that old mould." Repeats well-known anecdotes (the green 
door, the cat and the blackbird, the pet wolf, Joyce's offering GM ULYSSES in 
French). A pleasant survey of GM's career, books, talk, charm in old age. 

Tindall, William Y, FORCES IN MODERN BRITISH LITERATURE: 1885-1946. NY: Knopf, 
1947. See index. Comments on well-known influences on GM, the several phases of 
his career. "Moore is important less for what he said about symbolism or for 
what he did with it in his novels and poems than for his services in making it 
known to literate Englishmen," THE LaKE "achieves a kind of flow in which 
objective and subjective dissolve and merge.... This method was brought to 
perfection in THE BROOK K&RITH...a book with currents so insidious and palpable 
that the reader is put to it to p:netrate the surface or, sometimes, to stay 
awake." HAIL .ND F..REWELL is "the outstanding memoir of our times"; it proceeds 
"capriciously by free association." 

Tobin, A. I. and Elmer Gertz. FR«aNK HsRRIS: A STUDY IN BLACK ..ND WHITE. Chicago: 
Madelaine Mendelsohn, 1931. Pp. 128, 137, 311. On-GM's testimony at the 
Pennell-Whistler trial of 1896 and refers to a work by Harris that was dramatized 
by GM and Symons. 
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Turquet-Milnes, G. THE INFLUENCE OF B..UDEL.IRE IN FR.NCE .ND ENGLAND. Lond: 
Constable, 1913. Pp. 253-58. GM was an Irish primitive sharpened by Parisian 
experience. His "acute perception of the grotesque reminds...us...of J. K. 
Huysmans." Evelyn Innes' feeling that it was "inexpressibly ludicrous" to 
kneel beside a priest suggests GM's own essential character. 

Underwood, V, P. VERLAINE ET L'..NGLETERRE. Paris: Nizet, 1956. Pp. 373-74, 387, 
422, GM in vain tried to get Tennyson to authorize Verlaine to trans IN MEMORI.M 
into French; in THE H.WK (and in rptd version in IMPRESSIONS AND OPINIONS) GM 
helped create a Verlaine cult; and a young man tells Verlaine GM had "revealed" 
Verlaine to him. 

V., GH. "George Moore," FIRST EDITION AND BOOK COLLECTOR (Lond), No 1 (July-aug 
1924), 16-19. Aecounts for GM's seeking notoriety and for his stories of 
dissipations as compensations for his self-consciousness. / superficial view 
of GM's personality and survey of his artistic development which gives GM credit 
for his "infinite capacity for taking pains." Praises the artistic restraint 
in the novels in which "the artist triumphs almost completely over the individual," 
as he does not in the reminiscences. 

Van Doren, Carl and Mark Van Doren, «AMERIC..N .ND BRITISH LITER..TURE SINCE 1890. NY: 
appleton-Century, 1925; rvd and enlgd, 1939. Pp. 192-95, et passim. The only 
unity in GM's novels is their excellence. Only ESTHER W..TERS, among the early 
works, surpasses the "superb craftsman's skill" of .. MUMMER'S WIFE. GM was not 
a profound writer and he lacked much "insight," but he wrote prose "as fine as 
lace and as swift as water," 

Van Vechten, Carl. "An Interrupted Conversation" /“rptd from THE MERRY-GO-ROUND, 

1 Feb 1915/ and "How_Mr. George Moore Rescued a Lady from Embarrassment" / rptd 
from TREND, Nov 1914/, S.CRED ..ND PROF.:.NE MEMORIES. Lond: Cassell, 1931. Pp. 
61-85. "An Interrupted Conversation": Cites GM as saying that BROOK KERITH 

was to be a reaction against his immediate past, that he was "tired of being 
personal in literature," that the contrast between Christ and Paul "is the drama 
of the conflict between the nature which is affected by externals and that which 
is not." In supporting GM's insistence that HaIL AND F. REWELL is a novel, Van 

V says the incidents "are true, but it is ordered and selected, even stylized 
truth." Cites GM's comment in a lc .ter that "memory is the mother of the Muses," 
Mark Colfax is reported as saying that GM "is more successful in those books 
which depend more on his memory and less on his imagination." Van V holds that 
because GM "knows" his characters, in his fictions and in his memoirs, his 

work is "human." 

"How Mr. George Moore Rescued a Lady from Embarrassment" gives a series of 
anecdotes about GM, a few apparently not recorded by GM; touches on the question 
of "indelicate stories, told with delicacy," instances of editorial tampering 
with GM's text, defense of GM vs Lady Gregory, Huneker's recognition of hints 

of Lesbianism in A DRAMA IN MUSLIN, the writing of "EUPHORION IN TEX..S," anecdote 
of the painting of GM by a "pre-Raphaelite artist," and the lady GM pinched. 

Venturi, Lionello. LES ARCHIVES DE L'IMPRESSIONNISME. LETTRES DE RENOIR, PISSARO, 
SISLEY ET AUTRES. 2 vols. Paris & NY: Durand-Ruel, 1939. I, 77, 80, 461. 
Relative to the success of neo-impressionism, "il n'est alors que deux critiques 
pours s'apercevoir de l'erreur de la décadence résultant de 1l'introduction du 
systéme et de science dans l'oeuvre d'art: ce sont Théodore de Wyzewa en 1886 
et George Moore en 1893." At the banquet organized in opposition to Zola, GM 
is present with Pissaro, Monet, Mallarmé, and others. Prints letter from Monet 
(6 May 1923). 

Vincinguerra, Mario. "Un soprarvissuto: George Moore," ROMANTICI E D&CADENTI 
INGLESI: 
Foligno: Campitelli, 1926. ‘p. 165-78. Surveys GM's apprenticeship to French 
culture and writers, his return to England, his period in Ireland, the relation- 

ship of GM's work with Zola's and GM's role in winning acceptance in England 
of a modified naturalism in the novel. a 
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Vizetelly, Ernest. EMILE ZOLA: NOVELIST AND REFORMER. Lond & NY: Lane, 1904. Pp. 
249-50, 254, 334, 477, et passim. Scattered refs, inoluding those to GM's cam- 
paign against censorship in England, 

ccocceseeeses WITH ZOLA IN ENGLAND. Lond: Chatto & Windus, 1899, -P. 196, This book, 
"reprinted from the columns of THE EVENING NEWS, is an account, by Zola's friend 
and translator, of Zola's "exile" in England in 1898-99, Brief mention of GM as 
one of’ the few visitors Zola received while in England. 

Wagenknecht, Edward. "George Moore,the Man of Wax," CAV.iLC..DE OF THE ENGLISH NOVEL. 
NY: Holt, 1954, with a supplementary bibliography. fist pub 194,37 Pp. 411-16, 
A “MUMMERS WIFE is characterized by "terrible fidelity," its lack of "fanatical 
eeeadherence to the objective creed of the naturalists," its sense of pity.” 
ESTHER WATERS, less extreme, "blends comfortably into the English tradition." 
The theme is "infinitely greater and warmer" than that in many of his other 
books, The heroine in the EVELYN INNES-SISTER TERES.\ sequence is powerfully 
drawn; "it shows a real understanding of how a characterization is conceived 
and projected," but neither of the two versions of EVELYN INNES "really arrives 
anywhere,'"' While the "lyricism of the Irish landscape" in THE LiKE "is appeal- 
ing," Rose's "interminable letters.,..are an unpleasantly extraneous element," 
The style of GM's later books "is beautiful and it is artificial.... It creates 
a soporific effect." Suggests comparison of GM's HELOISE AND .BSLARD with Helen 
Waddel's dramatic treatment PETER ABELARD (1933). Agrees with Freeman that GM's 
chief characteristic is "the mood of imaginative reverie" but concludes that GM 
is a minor novelist for this very reason, for there is little passion in his work; 
GM "had no character"; he "never lived," 

W/agstafi/, B/lanche/ "George Moore the Mundane," INTERN.:.TIONAL (NY); VIII (June 
1911); rptd in DEPRECIATIONS (1914), by B. ‘Russell Herts (not seen). Review of 
VALE, Praises GM's "critical perspicacity, " the "seductive style" possessed by 
no other English author of the time; GM's greatness lies in his being a self- 
conscious artist. 

Wallace, William, Review of A MERE ACCIDENT, ACADEMY (Lond), XXXII (23 July 1887), 
51. This "is the best written, and, on the whole the least realistic of Mr, 
George Moore's‘novels." The hero talks some "sad’ nonsense," there is some "mor- 
bid sensuality," but it lacks the "man-mill inery," "the georgeousness or the 
suggestiveness which spoiled 4 DRAM. IN MUSLIN," and it shows GM "could draw 
healthy, virtuous people and their simple surroundings with more than ordinary 
ability," agter he finishes his "studies of the skin-diseases of humanity," 

Review of Vi SIN FORTUNE, AC..DEMY (Lond), (12 Dec 1891), 532, 
is "one of the least ambitious and least realistic" of GM's stories and "not 
altogether unpleasant." There’is mo lack of ability in anything GM writes, but 
this book "is not satisfactory, either as a psychological study or as a work of 
art," 

eeseccccesess Review of A MUMMER'S WIFE. ACADEMY (Lond), XXVI (29 Nov 188), 35h. 
4s a disciple of Zola, GM here presumably intended "to disgust the readers of 
it...e. A more repulsive story was probably never written," Praises story-tell- 
ing power and sketch of Lennox, but objects to specific scenes as too “suggestive; 
a realist should not suggest but depict and "state outright." 

eesccceececes Review of MIKE FLETCHER, ..C..DEMY (Lond), XXXV (28 Dec 1889), 417. Very 
inferior to A MUMMER'S WIFE. Mike Fletcher makes "an indifferent Don Juan"; the 
talk of the Bohemians is tedious, If GM "must stick to realism in fiction, he 
must strike out a hew line even in that," 

sscccecescees Review of A DRAM. IN MUSLIN, .C..DEMY (Lond), XXX (17 July 1886), 40. 
Inferior as a Literary performance to GM's earlier works, It "seems more of an 
imitation of Zola than anything Mr. Moore has yet published." It is "daringly 
and disgustingly suggestive, and desc “iptive of what ordinary writers leave 
“undescribed,." 

Ward, ...C. FOUNDATIONS OF ENGLISH PROSE. Lond: Bell, 1931. Pp. 89-91. Contrasts 
GM and Gissing in that GM, unlike Gissing, is a detached writer, THE BROOK 
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85. 
KERITH marks the start of GM's "new 'stylistic' period"; within the limits of 
his latest prose style there is "nothing quite so beautiful." GM turned to the 
past as an aid to "emotional detachment." THE BROOK KERITH is "an ambitious work 
of imaginative art," not a "reconstruction of history," nor "rationalistic’ propa~ 
ganda"; it is "an English prose masterpiece"; with the appearance of Jesus, "the 
narrative increases in force" and the conversations of Jesus and Paul "are tre- 


mendously powerful." 

Watson, J.S. "A Story-Teller's Holiday," DIAL, LXV (14 Dec 1918), 534-37. GM has not 
changed his mind since writing THE CONFESSIONS OF .. YOUNG M\N, He is a sort of 
negative Sainte-Beuve, creating negative values, His dislikes are as valid now 
as when he put them into the worlds; they are "the soundest dislikes of the last 
fifty years in England," GM will show his admiration of a Manet or a Balzac, 
then will disengage himself from his enthusiasm without seeming to do so, "Tur- 
genev alone has so far eluded this apocolocyntosis; he is still Moore's better 
self, the only sign of a divided allegiance," THE BROOK KERITH is a "collection 
of literary objects d'art" and "will probably be thought of...as a classical wri- 
ter's attempt to be romantic." GM's mémoirs inserted between stories in A STORY- 
TELLER'S HOLIDAY are what’make it @ood, 

Waugh, Arthur. "London Letter," CRITIC (NY), ns, XXI (19 May 1894), 345. Review of 
ESTHER WiTERS, Records that for a week the papers have been’ discussing nothing 
else but the boycotting of ESTHER W.TERS (also see quotation, p. 344, from SPEAK- 
ER).° Mentions some of those who came to GM's defense (Doyle, Sarah Grand). 

Weferling, Herbert.- DAS RELIGOSE GEFUHL BEI GEORGE MOORE. Greifswald Doctoral Diss. 
Bottrop, i.W: Wilhelm Postberg, 1932. Weferling, a Lutheran minister, notes in- 
consistencies in GM's spirit but tries to show how they are reconciled in a thrust 
toward Protestantism, defined largely in terms of Romanticism, GM was "Protest- 
ant" in his stress on individual freedom, sovereign art, instinct, vitality, na- 
ture-—and in his opposition to materialism, "intellectualism," and dogma, In his 
spiritual unrest GM typified the age; his own development ended in mysticism, 
pantheism, and a belief in providential design, EVELYN INNES was "the great 
turning-point" in his work; from here on his major interest lay in the problem 
of belief, The equally intuitive Heloise "ist eine 4ltere Schwester der Evelyn 
Innes," In THE UNTILLED FIELD, a denunciation of Catholic restriction and insti- 
tutionalism, the almsgiving episode is evidence of GM's affirmation of the Christ- 
ian ethic, In THE LiKE, Gogarty learns from Rose the values of instinct, of na- 
ture as opposed to books, and chiefly of "self-realization" and "individuality": 
thus he can assert his own deepest Protestant nature, TH! BROOK KERITH stands 
as a great landmark in GM's spiritual development; "Jesus is for Moore the highest 
expression of the religious individuality," APHRODITE IN sULIS, rich in Rousseau- 
istic idealism, proclaims "the divinity of rt and Life." ‘Weferling puts GM's 
earlier novels beyond his scope (thus, he can write, "Flr soziale Fragen hat Moore 
kein Interesse"), but relies heavily and quite literally upon GM's autobiograph- 
ical works, He accepts even such fictions as GM's account in the CONFESSIONS of 
the "expulsion" from school, and he reads the novels as direct autobiographical 
revelations (e.g. sher is "doubtless GM himself" and Evelyn's own religious pro- 
blem typifies GM's), But Weferling is perceptive in noting a genuine disturbance 
beneath GM's exaggerations; in accounting for such paradoxes as GM's particular 
interest in St. Paul; and in pointing to the special significance’ of many passages 
in GM's work--such as d'irembert's remarks on love as a sacrament, in HELOISE .iND 
ABELARD (d'Arembert does equate with GM: see LETTERS TO LADY CUNARD, p. 194). 
Above all, he establishes the importance and earnestness of GM's interest in 
religious questions. ; 

Welby, T. Earle. "The Later Mr. Moore," S..TURDAY REVIEW, CXLIII (29 Jan 1927), 158, 
Review of CELIB.TE LIVES (Heinemann). Half the review deals with GM's "too 
brief," "amusing" preface, This beautiful book should not be judged by standards 
of expert critics, for these stories are "sheer music," GM in his later work 


makes his reader a partner in his work"; the interest lies in watching GM 
_ "remember" the story. 

{ Wells, H. G._/ BOON, THE MIND OF THE RCE, THE WILD ..SSES OF THE DEVIL, AND THE 
LAST TRUMP. Lond: Unwin, 1915. Ch. IV, Sec. 2. This is a comic piece of 
caricature in which Wells creates an imaginary conversation between GM and 
Henry James, who speak in exaggerated versions of their respective styles. 

Wells, as Vincent Brome says in his biography, "mocked the precious preoccupa- 
tions of Henry James and George Moore." 

Wethered, H. N. TH# CURIOUS ..RT OF ..UTOBIOGR.PHY. Lond: Christopher Johnson, 

1956. Pp. 193-200. In a random and superficial summary of various themes in 
GM's autobiographical writings, Wethered comments on GM's bohemian dislike for 

the cosventions, his love of all things French, his admiration for the Impression- 
ists, his objections to Shakespeare, and so forth. 

Weygandt, Cornelius. A CENTURY OF THs ENGLISH NOVEL. NY: The Century Co., 1925. 

Pp. 253-62. Relatively little of the work of GM, who is "basically a critic," is 
enduring. Since GM had no roots, no home, he could not write novels of real 
life involving domesticities. The author examines each of the five "major" 
novels and dismisses the rest on various grounds (ugliness, thinness, insipidity, 
etc.). A MUMMER'S WIFE has some memorable characters and shows improved con- 
struction; EVELYN INNES promises much but becomes merely a thesis novel, although 
the heroine is a great portrait; ESTHSR .. TERS is his greatest novel, for here 
he attains the deepest understanding of life, "a completer unity of effect than 
is usual to him," and he "achieves his greatest portrait, Esther herself." 
Because GM was "a dilettante in life," he was not "a novelist of broad scope." 
"Mr, Edward Martyn and Mr. George Moore," IRISH PL.YS .ND PLAYWRIGHTS. 


Bost NY: Houghton; Lond; Constable,1913. GM never learned the art of the drama, 
probably because "it is alien to his method as a novelist." His best plays 


are "good journeyman work."" GM has "greater power over words than Martyn and 
much improved the believability and language of the play that became BENDING 
OF THE BOUGH. Discusses the influences on GM of the "Irish period," GM's 
discovery that he had a soul, the increased "wistfulness of feeling and a beauty 
of thought." GM's dramatic power, "his power to change his point of view with 
the character he is creating," is also evident in the novels and stories, in 
characters of Father MacTurnan and Father Gogarty. Suggests parallels between 
THE STRIKE ..T .RLINGFORD and HEDD., G:.BLiR. GM was more interested in the choice 
between love and duty than in the labor dispute. Believes DIARMUID ND GRiANIA 
has more of GM in it than of Yeats--some general discussion of the play, ending 
with the note that GM's quarrel with Yeats over this play in effect ended GM's 
flirtation with Ireland. Notes that Christ in THE APOSTLE talks "like 4, E," 
Whibley, Charles. "Pure poetry," ENGLISH REVIEW, XXXIX (Oct 1924), 495-99. Es= 
sentially a review of PURE POETRY. Attacks GM for the limitation he puts on 
poetry in limiting it to objective poetry, by excluding thought and reflection. 
Whitall, James, ENGLISH YE.RS. WY: Harcourt, Brace, 1935. See index. Whitall 
went to England in 1914 aspiring to write and to meet his idol GM, GM calls 
on Whitall and suggests a collaboration on the continuation of "Euphorion in 
Texas." Whitall reads and comments on the delicacy of the story and finds that 
Honor is unavoidably "larger than life." GM helps to outline the novel, GM, 
when pressed, cannot exhibit the letter he claims to have had from the lady 
from Texas. GM heatedly defends the Baconian theory on Shakespeare's plays 
and is offended by Sir Walter Raleigh's squelch. GM shown in tears over a 
tubercular young woman, as a man carefully "husbanding his resources," as one 
who occasionally afforded pleasure as well as the most "leaden hours of boredom 
or agonizing moments of embarrassment." Comments on GM's "habit of refusing 
[ca 1919/7 to face unpleasant things" and his using friends to rid himself 
of such annoyances. Cites GM and Tonks' criticism of a Steer painting, GM's 
being upset by MacColl's slighting remarks on a Greek coin. Cites GM's comment 
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on Proust as a man digging up "a field with a pair of knitting needles." 
Records an encounter between GM and Galsworthy. Prints about eight letters 
from GM to Mr. and Mrs. Whitall. 

ecccccceseeee "George Moore," BOOKMAN’(NY), LXXVI (Mar 1933), 209-18. Memoir 
of eleven years' friendship with GM and collaboration on unpublished novel 
HOW LITER..TURE C.ME TO THX.S depicting a young woman reading GM's novels, 
falling in love with him, and bearing GM's son. GM a "stoutish pear-shaped 
man in bright blue underwear, struggling to get into a pair of grey striped 
trousers." .inecdote of GM and Galsworthy meeting at Heinemann's, GM letters 
with elaborate suggestions for novel reprinted. 

Wild, Friedrich, DIE ENGLISCHE LITER..TUR DER GIGENY.RT SZIT 1870. 2 vols. Wiesbaden: 
Dioskuren-Verlag, 1928-1931. I (Drama und Roman), 92, 195-201, et passim, Deals 
with GM's "three phases" in a fairly conventional way, with some emphasis on 
influences. Praises A DR.M.. IN MUSLIN as a tragedy of the young girls who must 
become dolls (Ibsen's DOLL'S HOUSE) or sacrifices (Zola). The heroine of EVELYN - 
INNES, which breaks with naturalism, is no plaything of the times but a charac= 
ter, and the musical matter is treated authoritatively; the analysis of opera 
reminiscent of that of ROMEO .ND JULIET in Wilde's DORIAN GRAY. The stories in 
THE UNTILLED FIZLD are, like Hardy's . FEW CRUSTED CH.RACTERS, "Rahmenerzdhlungen." 
The Irish phase of GM's work is followed by the religious and speculative one 
in BROOK KERITH, in which GM's material, unlike Butler's in GREWHON REVISITED, 
is treated seriously and without irony. 

Willcox, Louise Collier. ."The Content of the Modern Novel," NORTH ..MERIC..N REVIEW, 
CLXXXII (June 1906), 919-29; brief review of THE L.KE, pp. 928-29. GM avoids 
tawdriness and triviality, but over-emphasizes individuality. GM's doctrine 
of living "for our own freedom, or pleasure, or self-expression is subversive," 
The book is banal and vulgar, 


. Williams, Harold E, MOD#RN ENGLISH WRITERS. Lond: Sidgwich&Jackson, 1948. Pp. 


t 


284-94. Traces changes in GM's writings chiefly through 4 MUMMER'S WIFE, which 
had a "force and directness...Moore never wholly reached again"; ESTHER W.TERS 
("slighter" than .. MUMMER'S WIFE), the last of GM's realistic novels; EVELYN 
INNES (first of GM's "second stage"), written under Henry James! influence 
(which GM wouldn't admit) and suffc~!ag from Jamesian shapelessness, incone 
clusiveness, anxiety, complexity; SISTER TERES. (who is Evelyn Innes in disguise), 
showing GM's attitude toward effects of Catholicism and in its portrayal of 
gradual collapse of character, the influence of Flaubert. THE UNTILLED FIELD 
and THE L..KE continue the study of church versus human nature and show influence 
of Yeats, Father Oliver Gogarty of THE L.KE "is the most entirely lovable 
character created by Mr. Moore," a "frankly poetic and romantic treatment of 
psychological character study. i GM was never able to choose between Catholicism 
and Protestantism or between schools of art (though MODERN PINT INGvery good) -— 
his was the temper of the critic. 

Winsten, Stephen. SALT .ND HIS CIRCLE. Pref by Bernard Shaw. Lond: Hutchinson, 
1951. Pp. 62-63. Conversation between Humanitarian Leaguer Salt, GM, and Shaw, 
who lured GM to Salt's home, Reports GM's famous words on "the workers," 

Wolfe, Humbert. GEORGE MOORE. Modern writers Series, ed by Thomas Noult. NY: 
Oxford UP, 1932. (Note says, "First published 1930," but first English ed is 
Lond: Shaylor, 1931). Expanded and revised in GEORGE MOORE, 2nd ed., Modern 
Writers and Playwrights Series, Lond: Butterworth, 1933. Contains bibliog of 
many eds of GM's books. Disclaiming "all pretension of a critical estimate," the 
author--a disciple of the later GM--for the most part recomposes GM's own 
anecdotes and pronouncements. Among Wolfe's incidental appraisals that deserve 
notice for their insight or unorthodoxy: In CONFESSIONS OF « YOUNG M’N, GM 
imposed an alien unity on his complex personality and "elevated to the pitch 
of a faith a point of view of the Nineties with which he was fundamentally 
out of sympathy." Suaan Mitchell's blinking of this fact makes her gossipy 
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book on GM "worthless." She failed to see that Martyn's portrait in HAIL AND 
FAREWELL was done with as much "humanity" as Esther Waters', No matter how 
GM had lived "he took with him everywhere George Moore--the saint and monk of 
letters." He outraged others to observe the effects, His deep concern "with 
moral questions" and refusal to admit this concern had made him admire "the 
rebel in Baudelaire and Verlaine." Such idylls as THE LOVERS OF ORELAY are 
"true to the melodic line" rather than to autobiographical fact, GM was 
greatly influenced by the study of painting: "his writing is all brush-work 
learned in Julien's studio." Gautier gave GM "his love-scenes" and Balzac 
gave him EVELYN INNES "and nearly all" of ESTHER WAT"RS, TH UNTILLED FIELD is 
Ngomore Irish than the Place Pigale /sic/, but APHRODITE IN AULIS is "closer 
to the heart of the Athens of Pheidias than any scholar of them all." CONVER- 
SATIONS IN EBURY STREET and other writing on pure poetry show GM "vainly at- 
tempting to digest an uncongenial diet." THE BROOK KERITH is his inevitable 
masterpiece: "all the roads of Moore's life lead to Jerusalem." Here GM under- 
stood that "Paul and not Jesus was the Christ of Victorianism," and that man's 
‘salvation lay in God's "becoming flesh," 

"George Moore," DIALOGUES AND MONOLOGUES. Lond: 1928; NY: 
Knopf, 1929. Pp. 3-25. This portrait of the elderly GM includes a largely 
imaginary conversation read by GM before its publication anc an account of GM's 
visit to Palestine to find atmosphere for THE BROOK KERITH, GM's voice was 
the "most persuasive" of his time. Although his apparently impromptu manner 
was really "a performance," his posing was invariably "classic" and even "na- 
tural." By literary skill he had "misled a literal world into taking him lit- 

peccccecesese "George Moore," ENCYCLOPEDIA BRITANNICA, 14th ed (1929), XV, 783. 
A more highly interpretive survey than is usual in brief encyclopedia articles, 
GM learned partly from his study of painting "something of the copper certainty 
of an etching" that characterized his style. After the historically important 
A MUMMER'S WIFE came ESTHER WATORS, EVELYN INNES, and SISTER TERESA--"the three 
great novels of his prime." Rather than transplant "the French 'philosophical! 
novel," he had actually restored "the Fielding tradition." His finest work 
is not HAIL AND FAREWELL, but THE BROOK KERITH and HELOISE AND ABELARD—-both 
"of almost flawless artistry and nobility." 

cocccesessece "George Moore," THE POST VICTORIANS, Ed with intro by W.R. Inge. 
Lond: Nicholson & Watson, 1933. Pp. 411-23. Possibly the warmest and most 
explicit of Wolfe's defenses of GM as man and artist. GM had "one of the most 
acquisitive brains that was ever known." His artistic greatness lies "in his 
unflinching and universal appetite for humanity," for he knew that the story 
"substance must be in characters"--as well as his command over form and his 
willingness to let the characters live their own lives. In ..PHRODITE IN AULIS 
the characters developed their own theme: "the father's unsatisfied desire was 
doubly fulfilled in the lives and in the makings of his two sons." So in all 
his stories, GM never tried "to roll a top and spin a hoop," He should be 
freed from the charge that he lacked universality; for, within the limits of 
his observation, he faced the "great things" of the world as well as the small. 
Above all, he should be cleared of the charges that he egotistically pushed 
himself into his work at every point and that he indulged in "cold-blooded 
head—hunting"; for his was a "magnificent neutrality" and honesty to life, 
GM's reputation is falling in great part because he "wrote a million words and 
“never one in his own defense," 

ccccccseceees "The Three Interviews of George Moore," PORTRAITS BY INFERENCE, Lond: 
Methuen, 1934. Pp. 164-79. Only the last of these interviews did not actual- 
ly take place. Mostly anecdotes concerning THE MAKING OF AN IMMORTAL, THE 
PASSING OF THE ESSENES (the triumph of which was deliberately arranged be- 
cause GM's friends thought that he was then dying), and other works, Notes 
at first-hand GM's profound devotion to his art. 
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Woolf, Leonard. "Mr. George Moore and the Gritios, " ESSAYS ON LITERATURE, HISTORY, 
POLITICS, ETC. Lond: Hogarth, 1927, Pp. 86- 90. Defends GM vs "the old gentle- 
men" who "summon the literary and critical policemen" whenever GM naughtily 
puts his tongue out at’them. The critics hardly mention the side of GM that 
can be taken seriously, that while he cannot think, he can write. However 
perverse his criticism, it has solid basis in the premise that only words and 
form matter. Within the limits of this premise, GM's critical judgments are 
sound, but his concept of pure art is "a desert of self-complacency and futility," 

Woolf, Virginia, THE DEATH OF THE MOTH AND OTHER ESSAYS. Lond: Hogarth, 1942, Pp. 
100-04. A review of HAIL AND FAREVELL "in its new and stately form." All GM's 
"novels are written, covertly and obliquely, about himself.... lfr. Moore is 
completely lacking in dramatic power." ESTHER WAT"RS is a failure because GM 
cannot separate himself from his heroine, but "the very qualities which weaken 
Mr, Moore's novels are the making of his memoirs." Not one of GM's novels 
Nis a masterpiece ;...but. ..he hos given us a new way of feeling and seeing." 

secccececeess A WRITER'S DIARY, Ed by L. Woolf, Lond: Hogarth, 1953. Pp. 86, 87, 
161, 306, Describes GM's physical appearance and comments that he "speaks. 
without fear of dominance; accepting me’ on my merits; everyone on their merits. 
Still in spite of all uncowed, unbeaten, lively, shrewd," Gil cited on Hardy's 
inability to tell a story. Cites Bennett and Beerbohm on GM, 

Yeats, John Butler, LETTERS TO HIS SON W.B. YEATS AND OTHERS, Ld with memoir by 
Joseph Hone, Pref by Oliver Elton, Lond: Faber, 1944. Pp. 66, 70, 71, 74, 
82, 127, 159, 173, 174. Letters reveal J.B. Yeats' attempts to soften his 
son's growing hatred for GM, JBY also praises GM's work in the Irish Movement 
and refers to GM's enthudiastic praise for WBY's poetry. Although GM ts like 
a doctor "who remembers all his cases, but is without theory," GM has "the 
most stimulating mind I ever met," 

Yeats, W.B. "Commentary on a Parnellite at Parnell's Funeral," TH KING OF THE 

' GREAT CLOCK: TOWER, COMMENTARIES AND POEMS. NY: Macmillan, 1935. Pp. 24-31. 
Shaw, Wilde, and GM belong to a third school of Irish writers in being men "too 
conscious of intellectual power to belong to poetry," in being "the most com 
plete individualists in the history of literature, abstract, isolated minds, 
withcut a memory of a landscape," The fourth school, men with a passion for 
‘reality and with satiric genius, inc'vdes Synge and Joyce, 

and T, Sturge Moore, W.B. YE.TS AND T. STURGE MOORE: THEIR CORRES- 
PONDENCE, 1901-1937. Ed by Ursula Bridge. Lond: Routledge & Kegan Paul, 1953. 
Pp, 2-3, 186, 160, 201. Yeats to T, Sturge Moore says that "Benson's company 
accept for Trish production the legendary play I have done with Moore Lx/, 
and Mrs, Pat Campbell accepts for London," Other letters comment on production 
of DIARMUID AND GRANIA and GM's and Joyce's refusing to become members of the 


eeeseseeesees THE LETTERS OF W.B, YEATS. Ed by Allan Wade. Lond: Hart-Davis, 
1954. See index, About 40 letters (1896-1938) show relationship of GM to 
Yeats and others, The 1899-1901 letters, for example, reflect the GM—Edward 
Martyn relationship, especially as it concerns GM's reworking of Martyn's THE 
TALE OF A TOWN. In 1901 Yeats' letter to the editor of FREEMAN'S JOURNAL says 
that GM's revisions of THE’ TALE OF A TOWN were not made for political reasons,” 
In same period (1899-1902), letters reflect composition of DIARMUID AND GRANIA, 
In 1899 Yeats and GM have made first draft of GRANIA; in 1901 Yeats will com- 
promise on GRANIA only upto a point; he admits that GM knows more than he 
about stage, construction, dramatic invention, but not about "style," Re- 
hearsals of GRANIA going well at Gaiety, Letter to Lady Gregory (p.° 344) 
strikes a curious note: Yeats says he will not go to America with GM, but not’ 
because of anything George Russell (who had obviously criticized GM)” has said, 
Also in 1901: GM is excited about prospect of forming a Gaelic touring company 
proposed by "a man" whom Yeats introduced, Yeats notes how much GM "lives in 
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the present"; that GM is too much concerned with present judgment, gossip (espec 
curious in view of the large amount of critical opinion extolling GM's use of 
the past, reverie, memory), 


On 3 Apr 1902, Yeats writes that he has just dictated a "rough draft of a new 
GRANLA second act" and that GM will work on it in Paris; on 5 Apr he "went over" 
Cuchullain with GM, About six months later Yeats and GM are opponents: on 

4 Oct 1902, Yeats (to Lady Gregory, p. 380) is determined to fight GM's proposed 
attempt to keep Yeats from publishing the play WHERE THERE IS NOTHING without 
GM's name also on title-page (Yeats had proposed collaboration, then withdrawn 
the suggestion; GM, however, still felt entitled to recognition or the right 

to use the plot), On 17 Oct 1902 (to Sydney Cockerell) Yeats writes: "I was 
caught in a strange sort of web of George Moore's spinning," Threatened by GM 
with adverse publicity, Yeats says (to George Russell): "Tell GM to write his 
story and be hanged" (and it is not until 1908 that Yeats refers to WHERE THERE 
IS NOTHING as the only play that Lady Gregory and Douglas Hyde and Yeats him 
self’ "wrote in a fortnight to keep George Moore from stealing the plot").’ In 
1904, Yeats says thrt while GM knows that GM's kind of novel is "obsolete," he- 
does not know that his kind of play and stage management is also obsolete, GM, 
Yeats thought, sought superficial excitement, activity, representing as it were 
the "will of a successful business man" rather than the inwardness’Yeats de- 
sired (to Fay, p. 440). About three months later’ (to Fay, p. 443), Yeats says 
GM's return to the theatre is out of the question, GM represents "a rival tra- 
dition," he is very jealous of the success of the theatre and has been "laying 
pipe to get into it for months past. He made ied up with me the other day, I 
also had my object.... I want to get DERMON /sic/ AND GRANIA into my own hands 
and I think I see my way to an arrangement which will leave him free to'do what’ 
he likes with it in England for a certain time; I to reshape it for you." Then, 
to Yeats' surprise, GM asked Yeats to act as arbitrator in a dispute between 

GM and Mrs, Craigie over play PEACOCK'S FEATHERS ‘renamed ELIZABETH COOPER, 
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In 1905 (to John Quinn, p. 446), Yeats writes that GM thinks Synge's play THE 
WELL OF THE SAINTS is great, revising his former opinion, In 1908, "there has 
been a mixup in the SAMHAINS proofs..., an article of George Moore's’ has been 
printed as part of the text." In 1910 Yeats writes (to Lady Gregory, pe 547) 
that GM read to him a chapter in GM's autobiography and that GM wants to write 
a play founded on ESTHER WATERS, On 28 Oct 1911, Yeats criticizes HAIL AND 
FAREWELL: "Of course there isn't the smallest recognition of the difference 
between public and private life.... It is the first book for ten years where 
he has not been petulant. It°‘is curiously honest, very inaccurate, and for 
anyome not in the book itself, rather dull...unfavorable things,.,are balanced 
by favorable.... He certainly does not see either you orl sic/ as we are 
seen by a sympathetic friend" (p. 564), On 1 Apr 1928, to Lady Gregory:"I 
gather that I am the last Victorian (with George Moore as a kind of last but 
one " (p, 740). On 27 Feb 1934, to Olivia Shakespear: "I do nothing all day 
long but think of the drama I am building up in my LADY GREGORY, I have drawn 
Martyn and his house, have brought George Moore on the scene, finished a long 
analysis of him, which pictures for the first time his preposterous person" 
(p. 820). On 10 May 1934: "I am still busy writing about’ George Moore, in read- 
ing him so that I may write" (p. 822), And on 9 Oct 1938, reminiscing, Yeats 
wrote to Ethel Mannin: "vexed George Moore by taking six weeks over his EST 
WATERS, a book I greatly admire." (p. 916). ‘ 
AUTOBIOGRAPHY OF WILLIAM BUTLER YEATS. Lond & NY: Macmillan, 
1938; includes DRAMATIS PERSONAE, 1896-1902 (Lond & NY: Macmillan, 1936), lst 
pub serially in NEW REPUBLIC and, simultaneously, in LONDON MERCURY (1936); 
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AUTOBIOGRAPHY also includes "Estrangement: Extracts from a Diary Kept in 1909," 
which has two unimportant refs to GM, Yeats in his old age relives the assoc- 
iation with GM, Martyn, and Lady Gregory, which resulted in the formation of the 
Irish literary Theatre. Yeats believes that GM in his late novels became pre- 
occupied with style-—-although he never attained it--as a result of their col- 
laboration on DIARMUID AND GRANIA. Yeats pictures GM as playwright--gifted — 
in construction if not in poetic language; as gossip; and as enfant terrible, 
Yeats particularly praises A MUMMER'S WIFE, ESTHER WATERS, and SISTER TERESA, 
The political, literary, and social milieu of GM's years on Ely Place is cap-= 
tured in detail, Yeats' portrait of GM is witty and penetrating, and should 
be read with GM's portrait of Yeats in HAIL AND FAREWELL, 

Epigram on George Moore, THE V..RIORUM EDITION OF THE POEMS OF W.B. 


YEATS, ed by Peter Allt and Russell K, Alspach, NY: Macmillan, 1957. P. 792; 
also pub in William Becker's intro to’GM's and Yeats! DIARMUID iND GRANIA, in 
DUBLIN MAGAZINE, XXVI (Apr-—June 1951), 3; also in 4.N. Jeffare's W.B. YEATS: 
MAN AND POET (Lond: 1949), p. 182. A satiric quatrain on GM, 
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